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NOmcE- —“THE ORCHESTRA” is pub- 


lished, for the Proprietors, every FRIDAY at TWO 
COE, by Apams & Francis, 59, Fleet-street, E.C, 


NTOTICE.—TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for ‘“‘THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to 
Avaus & Francis, 59, Fleet-street, E.C. or to 55, King- street 
Regent- street, Ww. 


RAMER & Co. 








Limited se to inform 
Secretaries of Musical Societies, and the Profession 


generally, that they arrange Concerts and engage Artistes. 
VM, HENRI (Pupil of the late and recom- 


mended by the present Signor Garcia), wishes for more 
Pupils in Singing. Terms moderate. 
Denbigh-road, Bayswater. 


i ISS FANNY ARMYTAGE will SING at 

Exeter Hall, 27th March, and at Belfast, 6th April. 
letters respecting Oratorios, Concerts, &c., to be addressed 
te 15, Paxk-crescent, Stockwell, 8. 


iy DLLE. RITA FAVANTI be 
nounce that she has arrived in England, 
absence on the Continent. 





Apply, Dennien Loner, 








to an- 
after a long 
All communications’ for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
ABINGDON Vitias, Kensington, W. 


\ ISS ANNA HILES, Prima Donna from the 
AVA Covent Garden and Her Majesty’ 's Theatres, is at liberty 
to accept Rg rer for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 


\ ISS CUNIGUNDA PELZER has NOT 
REMOVED from 72, ALBANY-stREET, Regent’s-park, 
where all letters respecting Lessons and Engagements are to 








be ad 





\ DLLE. LINAS MARTORELLI begs to 

announce that in consequence of her e ment at 
la Scata, Milan, not terminating until the 25th of March, she 
will not be in London before the 30th. Address, CRAMER 
& Co., 201, Regent-street. 


\ ISS SEER Y ve 


relative to LESS 





soqneste that all communications 
SONS in Singing, either in Town or 
Country, be addressed to her care of M feasrs. R. Cocks & Co., 
= ae or Reprerx & Son, 11, Albert-terrace, 


MADAME BERGER-LASCELLES requests ie 

ts 
Caleta eae 7 oo =n A mag or be addressed to her reald ‘or 
ence, 3, png hing pow Mt, Portman-aquare, W 


Miss KATE GORDON (Pianiste). All com- 
munications to be addressed to - residence, 82, Sr. 
Gzongr’s-roav, Warwick-square, Belgravia. 


ADAME ELWOOD ANDREA (Contralto) 
to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Matpa-vaus, to 15, SPRINGFIELD- 
AS, Sem N.W., where all communications wens 
engagements for Oratorios, and Public or Private Concerts, in 
townor country, or from Pupils, are to be 


ERR REICHARDT is 
Season. 10, Somenset-staegzt, Portman-square. 


R. HENRY HAIGH 
REMOVAL _ from yosTo? 
BURGHLEY ROAD, 

















to announce his 
wae to No 2, 





Mr. CHARLES ADAM 
R. , CHARLES ADAMS will return you 
his engagement as First 
Operahouse, Berlin, on the Ist Pot May, 1866. All letters re- 


ee engagements for Oratorios, &., 
Up to September Ist, 1866, ‘addressed to iim "Ne No. 12, 
RsELL-PLACR, Fitzroy-square, W., will receive an immediate 





in Town for the | cham’ 


from that speiying or Curr, Musical Director 


SYDNEY SMITH’S 
FOUR NEW PIECES. 


PO Pr We WW DY 


ORPHEE AUX ENFERS. 
Fantasia on Offenbach’s Opera. 
PRICE FOUR SHILLINGS. 





CONSOLATION IN SORROW. 
Elegie. 
PRICE FOUR SHILLINGS. 





PAS DE SABOTS. 
Morceau Caracteristique. 
PRICE FOUR SHILLINGS. 


SOUS LA FENETRE. 
Serenade. 
PRICE FOUR SHILLINGS. 


LONDON : 
ASHDOWN & PARRY, 


18, HaNovEeR SQuarRE. 





—_——— 


JUST PUBLISHED. 


~Neeewr eeee 


SONGS, 


WITH ENGLISH AND GERMAN WORDS AND 


PIANOFORTE ACOOMPANIMENT, 


ARRANGED FROM 


MENDELSSOHN-BARTHOLDY'S 
PART SONGS. 


F 





11.0 WERT THOU 
12. SONG FROM RUY BLAS isacese 2 


. 
oot 


LONDON: 
EWER & CO., 87, Recent Srevet. 


an od 

1, THE WOODS ..........seecqaeess 2 0 
2. DEPARTURE ........ Vildegdbecsd GIS 
8. HUNTING SONG .....cccseeeeeee 2 6 
4, MORNING PRAYER,.............5 2 0 
5. AUTUMN SONG ............ voee O16 
6. AN OLD ROMANCE ............ 8 0 
7. THE VOYAGE. .....6..5. sete 2) 
8. THE HUNTER’S FAREWELL oocM 6 
9. I WOULD THAT MY LOVE .... 2 6 
10; GREETING ...05 svocccvesetoedsonse @ 0 
0 

0 





REGENT PIANOFORTE ROOMS, 
210, REGENT STREET, W. 
ADDISON, having transferred to Messrs. 


works acquired at the sale of Messrs. Addison & 

a. continuance of the kind 
LAMBORN oa ADDISON, & Co., 

2 & 63, New ’Bond-street, Ww. 


ad 





professional writers will be engaged. 


R. LAMBORN COCK & Co. the whole ¢ the important 
Lucas, solicits 
age extended to him for so 


patron 
years, and uests that in future all orders for his Pub- 
licat ms and Music should be addressed, 


*.* Orders for Pianofortes a Musical Instruments to be 
dressed to 


210, REGENT STREET. 
66rnHE MUSICIAN.” A new Monthly 
Periodical, thorou ail ex usicsellers, 
will ee ube OTHE Pg ra “ i Say a from its 
judicial notices by keyg hecagen as and extracts 
Ken ‘ie lic journals — - given, wi im tee’ names of the 
writers. The Editorship will be confided to a Literary Gentle- 


man independent of the —— and a competent staff of 





rey ee a 

April 10th, 24 une 

July ard. Members 4 nominations to 
Director. 


the 
Piatti will wi April 10th. Wienia 
e are 


Le ee duende 
. n. 
ext Director, J. ELLA, 18, Hanover-square 


Three 
26th, and 


Aner (direts from. Views), pe oe ae 


= he best conducted for of 

ber Music in Furope.”—Musical World. “ audiences 
from the ¢lite of society meet to listen to the finest com- 
posi ex by the " 





OCALISTS visi 


gagements for the Monday 





Sno 





vee PAPE—honoured by the command of of | (ooh 
Wales—commenced his tra 


aoe the Prince of 
the provinces on the 2ist of August. Nate on weed 





HO-SQUARE, 


R. JOHN RHODES gives Lessona as usual 


in town on Saturdays: Piauviorte, and Harmony, 
Address, Mr. Jonn Ruopzs, Crorpon, 8. 





4 Contralto, seeks an ee es a 
poten Address, M. B. D., 12, N 
street, W 


T. JAMES'S HALL..—Mr. BRINLEY 
RICHARDS will again perform his Mae an Ry og 
Airs” (encored with enthusiasm at Mr. Ransford’ NBT 
lish Concert), at the Concert on Tuesday next. N.B.— 
celebrated Fustasts to pabliched by tho Sim of Ropsrt Cocks 
«& Co., New Burlington-st 


| R -— ye mel BOHOOK, ( aK, ot Hel. 
Strand) 

£2 2s. per te 
for one stamp. 


rP.O CHOIR MASTERS. - A fs hurl ung Lady, 
-street, Oxford- 








THOMAS ROG "Seoretaty! ; 


a 


USIC TRADE. teat vegh oe hand, 
having a oomeres | oil sents eisvae 


& Con 19, Old Bond-street. 


Mc. TRADE. — bev Advertiser, of 








sa 











SPOSITION 
MINASI’S TRANSPOSITION TABLETS are 








ING 
OLIVIERI hate of the Ualversity by = 
and 
terms, references, &c., apply ow C, 


; aM 
R. STOLBERG'S VOICE. LOZEN 
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M R. FRANCIS SAVILE CLARKE receives 

and attends pupils for eleme instruction on the 
Piano and Violin. For terms, &c., apply at 7, Leamington 
Road, Villas, Westbourne Park, W 


h RS. HOWARD PAUL will SING the new 
Patter Song, “OUR LIVELY NEIGHBOURS,” as 
under: Liverpool, March 24th, 26th, and 3st; Staleybridge, 
March 27th; Hyde, 28th; Stockport, 29th; Preston, April 3rd 
and 4th; Barnley, 5th; Wigan, 6th; Rochdale, 9th ; Accring- 
ton, 10th ; Oldham, 12th ; Coventry, 13th. 
“One of the very best descriptive patter songs we have heard 
for a long while. A gay and graphic resumé of the brilliant 
scenes of the French capital.”—Liverpool Post. 


Beautifully illustrated. 
Published by Cramer & Co. Limited. ued 
M ISS ANNETTE HIRST will Sing George 
Perren’s new Cavatina “‘ When the Cuckoo comes again” 
at Plymouth, April5; Torquay, ¢th ; Exeter, 7th ;. Taunton, 
Oth. ha 





M R. GEORGE PERREN will SING his new 
Song, ‘‘ THERE'S NONE 80 FAIR AS SHE,” at 
Plymouth April 5th, Torquay 6th. 
M R. ARTHUR LLOYD will SING the great 
comic song, ‘* Ka-Foozle-Um,” at the Canterbury, London 
Pavilion, and Weston’s Music Halls every evening. 


RGAN BUILDING.—-E. FLETCHER, from 
AS a nee Organ Builder. 12, Usion-staext, Ship-street, 
righton. 


THE COURT CIRCULAR. — The leading 
fashionable Journal. 


HE COURT CIRCULAR.—The best Weekly 
Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Milita and Naval 
Intelligence, Notices of Scientific Societies and blic Amuse- 
ments, Foreign Intelligence; a at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 


YHE COURT CIRCULAR.—Established in 1856. 
7 Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 

















pas COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 








HE LONDON PIANOFORTE COMPANY 

Linitey (Trade-mark “‘ Dussek & Dussek”). Manu- 

factories, 30, Lyme-staxet, Camden-road, and at CastLE-ROoAD, 
Kentish Town ; Orricn 1x Lyux-stager. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a a variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability, 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOUN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE OOMPANY. 








Ashton-under-Lyne oo... cc ceee ieee cece Fe Newall, 
BEI 00:00:00 00 00000 +06600940. 000006 An ae 
BfOH 6 000 0000 00 0000 vec be o6 ce 09 60 eamre ae, Chmretelil, 
Dirmingham ooo. occ ce cece cece cece ee Adams & Beresford, 
DODD 04 00 00 60 00.00 00 00:00 00 6600.00 60.0 > RU 
BAAR... 60150000 ccccccce cease oocccece Wake SD 

DUO icc ctsccserevencececs cece ce Milsom & Sons, 
iiiifes 4 40 00.04 00.46 06-00 06 on:bn c0ne 30 
Wag ; od od 06 .. Wm. Brunt, 
Te .. W._E. Spragg. 
Canterbury . G. Kastes. 
Cheltenham . .. ©. Hale & Co. “4 
Ditto ..... . Wm. Finlayson. 
sx vbsee oo 00 00 ad be da'te do: Me 
CHPPOM cocccccccecdeces cece cecece ce Make MIMETICOR, 
BEEP 50 00.40 00.00:05 6098.00000009 0000 AE Toe 
| ew wadh TIL i. 

Dit oa cacccccecceceevcececececeee Wm. Methven & Co, 
DUO oo ce cece ce cece cece cececece ce Thomson & Co, 
BAMA once cc cece cece cececees se John Purdie, 
DEO 00.00 00 00 0000 cece cece ce cc cece ameneee & Ca, 
BOONE ne 00 00 00 09 cate eee o0.00 cc ce ce WORE OM 
EUEEEIFUOD <0 00 00. 0g fe 60 06.006 6 00 06 cp ten te ME 
GARG OW oe ec ce te teen eeceeececeee JT. Muir Wood & Co, 
BANGOR 00 00 00 00000 sesececeeeee Wm, Heminway. 
Hartlepool ..... se seeeee GC. Hoggett, 
Huddersteld . seceeece d. Wood, 
Leamington -» Mr. Mander, 
Liverpoot +» Hime & Son. 

Ditto .. J, Blackshaw & Co, 

Ditto ... . J. Smith & Sons. 
Manchester . Hime & Addison. 
Ditto 

Ditto mes 

Ditto Messrs. Forsyth 
Neweastle sees cecseveececeesee Nicholson & Son, 
PUYMOUR occ ccc cence neeeeeeceece Mires, Rowe, 
REAINE ©. oc ce cececececececeeseeeese MMi88 Binfleld. 
Blourbridge cececccececcceeeeeeece es HL. Simms, 
Bunderdland o.oo ce cece ce cecece cesses GT. Vincont, 

L. Sharlanc. 


Ipper Norwood, ‘orwood, and ) 
Crystal Palace cddaahoceubianiane Berenger & Sous. 


long been the delight of our Drawing-rooms, are 





Who's your Doctor? 


1 HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 


HE LATE GEORGE LINLEY.+The friends 
of the late GEORGE LINLEY, whose lyri peer has so 
fectionate 
tuating his memory, and paying a tribute of a 0) 
| rom ~3 his genial qualities and great talent. They propose to 
erect, by Subscription, a plain Marble Monument over his grave 
in Kensal Green a bearing an inscription with his name 
and the date of his death. Subscriptions received by Ropent 
Appison, Esq., 210, Regent-street; Tomas Brake, Esq., 56, 
Mornington-road, Regent’s-park; Fsirx Waiss, Fsq., 32, Great 
Russell-street. 





&. 3. d. &2@ 
Metzler & Co....... 2 2 0 | Fred. Davison, Esq. 1 1 0 
R. Cocks & Co..... 2 2 0 | J. Broadwood, Esq. 1 1 0 
Chappell & Co. .... 2 2 0 | Erard&Co. ...... 1 1 0 
Cramer & Co....... 2 2 0 Boosey & Co. ...... 1 1 0 
Novello &Co. .... 2 2 0 | Jno. Foster, Esq. .. 010 6 
R. Addison & Co... 1 1 0 Dr. Spark ........ 010 6 
M. Cawood, Esq... 1 1 0 . Goodban, Lo Die ® 
Robt. Blake, Esq. 110 J. Simpson, Esq. .. 010 0 
F. Weiss, Esq = 2 W. Bishop, Esq. 010 0 
W. Weiss, Esq -— PF F. W. W. 010 0 
G. Vickers, Esq. .. 1 1 0 Fr.CL . 010 0 
I Gibsone, Esq. 1 1 0 W. ILO, .. .c 0.0. 090 0 
E Davison, Esq. .. 1 1 0 | Mrs. Hollier ...... 0 5 0 
Hutchings & Co. .. 1 1 0 | E. Schiller, Esq. .. 0 5 0 
Lamborn Cock &Co. 1 1 0 § Anoldfriend...... 0 5 0 





REICHARDT’S NEW SONG. 
“The Haunting Thought.” 


Price 3¢. Illustrated. 








OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored (at the Saturda 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting Thought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald. 


CRAMER AND CO. LIMITED, 
201, Regent Srreet, Lonpon, W. 





THE 


NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 


Price, 2s. 6d. 


Showing the birth of Ka-Foozle-U'm and her Syrian sire; how 
the dear girl transcended her parent ; how the chere rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld ‘Turk and the alterea- 
tion ; how even the best fey by. a little bo(l)s't ; the 
father’s sack-rifice ; how the k could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square, how the Jews avenged their relative; how 
the Turk, living in Jerusalem, became Jew'd-here ; how h 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene; how they took a qhest-turn, and how the 
story goes-sternly to a conclusion. 


“The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
Sines Be dint opal ae a 

; ep’ audience in a and was 
neored.” —Staffordahire Sentinel. : 








Cramun & Co. Limited, 201, Regent-street. 
Velvnee Ott SONGS. 

D) ccbscecché sccatecenn Bs. Od. 
Il Sospetto .......... sosbsbeccded E. Mecatti 2s. 6d. 
Taci, non dirmi fl vero ...........+ 2s. 6d. 
Ta Restitusione .. .... 0. 60000000 000000 2s. 6d 
Stn SPREE TEOER 50 0:00:04 00 be vce 00 ee thes, thn 2s. 6d. 
Invito alla Tarentella ...... Traventi 4s. Od. 





MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JONN- STREET 5 WG. ufacturers to 





ochoola, te enh, meal American walnut, at 24 guineas. 
Pientéortes tuned, Fopubed, taken in sachenbe, te. ' 





G GRETTON’S MERRY OLD ENGLAND 
* TOCCATA. 3s. 





CRAMER & Co. Limited 201 Regent-street, 





is | French text, it has been necessary 


BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNObp. 





VOCAL SOLO .........eeeeeee 
FULL ORCHESTRA (Parts).... 10 


——____ 


In this quaint Pastoral M. Gounod has hay i 
idea of the Shppherds’inusic at the Nativity eve rprve ws be 
melody, sack ‘as might hove been sung to pipe pom heer | 
which will remain as one of this it Master’ harmi 
and characteristic inspirations. - we ng 


8 

CHORUS ..cccccccccccccccccees 4 Q 
8 0 

0 





In ‘‘Bethlehem,” a Christmas carol, M. Gotinod lias » 
the opportunity of writing in the 1 style, for wa 
has always shown so steady a y. The opening pastoral 
symphony in C will remind the hearer of themes both in “ Faust " 
and of ‘‘ Mireille,” especially ot ene in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
after the fashion of Handel in “‘ Messiah,” by a melody such as 
the Calabrian Pifferari may have sung. first symphony, for 
horn and wood instruments only, has a sustained pa ass: 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resum The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
. full paren ~. ey Ka! ho = verse of the carol. So 

roughly “ Bethlehem ” please the audience that 
loudly encored.—Daily Telegraph. am 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM, 


LLL PLDnrmpmnwmpmnmmmn~nwnw™re—Vv" 





“BY BABYLON’S 
WAVE.” : 


PSALM OXXXVII. 


VOCAL SOLO........ceceeeeees 


8. dd 
CHORUS ‘i cccicisciiteceveecccedes 4 0 
8 0 
FULL ORCHESTRA (Parts)..... 10 0 





This lovely paraphrase of ‘Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and 
and equally effective in the drawing-room as in the Church or 
Concert Hall, 





«By Babylon’s Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written tos 

to paraphase the ordinary 
version—a delicate task, pom reef meen by Mr. Farpie. 


troduction in C minor—a 


“ Thro’ our that we hung on the trees, 
Bare tee lan aind wearily beaeig,” 
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LONDON: 
CRAMER & CO., LIMITED 





201, REGENT STREET, W 
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DEATH IN LIFE. 





The hours of patient and expectant sorrow 
Went by ; the curtains of the night were drawn; 
Then said our hope, Between this and the morrow 
Grant Gop the little life may haply dawn ! 


But grief grew greater with the desolate morning, 
And pity wept, and love hung heavy head : 
Perehance too-happy love required the warning 
That He who gaye can take. The child was dead. 


There was the end of earth ere the beginning, 
The breathlessness before the primal breath ; 

The little soul that knew not sorrow or sinning 
Tasted the meed of sin and sorrow—death. 


Go, comfort, to the hearts a moment shaken 
By this their loss ; and so revive, belief, 
To them who from a troubled dream awaken 
To find their love the dearer for a grief, 


And brighter by a hope. For One has given 
The olive promise with the myrtle crown. 

There are yet many baby-souls in Heaven 
Waiting the beck of love to bring them down. 


March 18th, 1866. D. T. 


Our Feulleton, 


No. XCII. 
APOLLO BELOW THE SALT. 











Though I am about to describe a Benefit Concert 
at which I was recently present, in case any 
reader should anticipate any criticism of M. 
Gounod’s “ Tobias,” or extravagant adulation of 
the new tenor, it is my duty to declare at the 
outset that I have neither of those themes in 
contemplation at present. Like Chung Mow of 
the Egyptian Hall, I glory in being called a rebel. 
I have thrown off the uniform of conventionalism 
and determined to assimilate, my conduct to that 
of the Amateur Casual who has proved that there 
are no limits to the freedom now allowed to gen- 
tlemen in respect of visiting equivocal places of 
resort. I also have succumbed to the cacoethes 
explorandi, and my first object of research has been 
a performance outside the pale of musical criticism 
and beneath the notice of those gentlemen of the 
press (whether concert-going or otherwise) who 
appear to have exhausted in their remarks every 
known adjective of commendation, the mildest 
being such as “supremely admirable,” ‘exquisitely 
charming,” and the like. Indeed, it would appear 
by the newspaper reviews that nothing is now 
performed at public concerts but a selection of 
the best compositions in the most satisfactory 
manner possible and by very distinguished artists. 
Being resolved to avoid such highly artistic and 
refined entertainments, I donned an old suit of 
rusty black, and made my way, about eight o'clock 
on Wednesday evening to the Seven Dials as the 
least respectable neighbourhood I could select, and 
one likely to afford interesting and sensational 
discoveries. I entered a Gin Palace, but not to 
take notes ; for I knew that institution to be a well 
Worn subject: I merely wished to arrive at a 
decision as to my route and destination. While 
sipping my bitter ale, I observed on the partition 
by my side, a bright-coloured placard informing 
all who chose to read that a grand concert would 
take place on that evening at the Prince of Wales’ 
Tavern in aid of the widow of Michael Collins, a 

! member of the Loyal United Brethren : 
tickets to be had at the bar, price sixpence. 

Here then was an opportunity for an Amateur 
Critic in disguise, and I was not slow to avail 
myself of it. The United Brethren might be 
Fenians or they might be costermongers, but I. 
Would note their doings, and possibly their dark 
‘ayings, that night. I immediately purchased a 
Voket from the gorgeously dressed and not 

oncivil barmaid, who gave me to understand that. 


favoured scene of a marvellous array of talent 
devoted to the interest of Michael Collins’s widow. 
She also informed me that “the concert would 
commence immejitly in the Club-room on the 
first floor: would I please to walk up?” I could 
not refuse so fair a postulant, but walked up asa 
matter of course. 

The club-room was large and lofty, two of its 
sides having six windows between them, as the 
house is what is termed a Corner Public. Ona 
raised platform at one end of the room was placed 
a large chair with a canopy of red velvet above it. 
One other chair only graced the apartment, forms 
and tables occupying all the available space 
except the corner to the right of the platform, 
which was filled by the Piano, a tolerably good 
specimen of the Cottage order of architecture. 
As I entered, six or seven men were already seated 
at the tables, with their drink before them, and 
some of them smoking; but they appeared 
generally to have some private business to tran- 
sact, as they sat in twoes with their heads con- 
fidentially close: some with scraps of paper 
between them for reference, while one old man 
was busy with an account book and pen and ink. 
Were they plotting treason, or arranging a 
pecuniary accommodation? They looked like 
tinkers, and some must have come straight from 
their work unwashed; but two or three on the 
contrary were neat as a pink, ono particularly 
with a good head of hair recently oiled and 
curled for the occasion. Presently there was a 
murmur of “ Here’s Joe,” as a portly, middle- 
aged man entered the room and commenced 
shaking hands with everybody present, myself 
and the potman excepted. “Joe” seemed to 
have some influence: for his first question, after 
answering all salutations, was, ‘‘ Where's the 
Pianner?” This of course was only his funny 
way of speaking of the Pianist, for one answered, 
“Oh! downstairs at the bar. Waiter! call him 
up.” 

A pale young man with thin hands and long 
hair (why do these musicians always look pale, 
and why do they never have their hair cut?) now 
entered the room, and, with a slight circular bow 
intended to include all present, made his way to 
the instrument: while Joe removed the chair 
from under the canopy and placed it at the head 
of the centre table, at the same time calling out, 
“I say, Staghorn—take the other chair and be 
my Vice, then we'll soon begin. Now then! give 
‘em summat.’ This last to the musician in a 
stage aside. 

The Chairman and his Vice being respec- 
tively seated at each end of the table, the pianist 
commenced a waltz, to the tune of which poured 
in the visitors—men, women (with babies and 
without), as well asa few children not in arms. 
The potman—lI beg his pardon—the waiter called 
out repeatedly “Give your orders, gentlemen,” 
of which orders I remarked the majority were for 
a pint of Cooper; some said, ‘ And a screw, 
William !” 

On the principle of adapting your conduct in 
Rome, or elsewhere, to the prejudices of the 
inhabitants, I ordered “ Cooper’’ also, which I 
must say, when first brought up, was not so much 
amiss. ‘The waltz ended, order was called for 
Mr. Joseph Wilkinson, the before-mentioned Joe, 
who rose, and after three knocks on the tablefrom 
Mr. Staghorn’s hammer, made the following 
harangue ;— 

“Ladies and Gentlemen, I beg to announce to 
you that we have met this evening for a very 
worthy purpose, to assist, as well as we can, the 
cause of Friendship and show respect to the 
memory of one who is gone to his last home. I 
will not dwell any more on the mournful part of 
my duty, but, briefly reminding you that in 
‘elping one another we ’elp onrselves, I will pro- 
ceed to state that I have been called upon to take 
the Chair this evening to preside over a little 
musical and miscellaneous entertainment, of 
which the several talented persons assisting have 





I 


¥as actually in the building soon to be the) 


tended their services gratuous in the cause of our 


order to contribute to our enjoyment; and we are 
one-an-all very much obliged to them; and for 
myself Iam proud of the honor you have done 
me in choosing me as your Chairman on this 
occasion. I am not much of a singer, but as the 
rule is for the first song to proceed from the Chair, 
I’}l do my best.” 

He did it, and I am compelled to say that his 
best was something worse than indifferent. How- 
ever a great knocking on the tables succeeded its 
termination, on which Mr. Wilkinson gave this 
toast, “As we go up the Hill of Prosperity, may 
we never meet a friend comin’ down.” 

Looking round the room I could not help 
thinking that the allusion to Prosperity was com- 
paratively superfluous, if not ill-advised. The 
company present, with very little exception, had 
the appearance of being more familiar with the 
facilis descensus of the hill referred to, and indeed 
of having nearly reached the valley below; but 
the sentiment met with great applause and I 
suppose they knew best. 

The toast, as the Vice-chairman expressed it, 
“circulated most handsome ;” and the Chairman 
rose again to announce Mr. Evans for the “ next 
harmony ;” who, after a little time for giving 
their orders for refreshment, would oblige with 
the “ Roving Gardener.” 

This was followed by a shout of “ hear! hear !” 
and more hammering of tables and breaking of 
pipes—so much so that the Chairman must surely 
have felt a misgiving that the song from the 
Chair was a failure. There seemed to be no 
nonsense about Mr. Evans, for he mounted the 
platform without any further pressing, and com- 
menced in a rich, clear tone, and with natural 
emphasis, a melancholy account of a love affair 
which did not end satisfactorily, but brought him 
at the end of every verse into a pitiable state, on 
which account he desired everyone to gaze at him. 
Of course they did so, and laughed at him too, 
but he waa never in the least disconcerted ; his 
woe was too severe. Then the chorus of “Oh, 
my! look upon me now,” was repeated by the full 
strength of the company without any regard to 
harmony or expression. Their only aim, ap- 
parently, was to swell the sound to Armstrong 
Gun explosion point, while the perspiring Evans 
on his raised platform looked the picture of 
distress. He sang that he was “in a state of 
agitation,” and to judge from his appearance 
another verse would have caused him to rupture 
a blood vessel. However, he gave in at last, and 
after a long draught of somebody's cooper, 
delivered the following toast: ‘May the seed of 
Friendship never produce the flower of In- 
gratitude.” 

I should have thought that Ingratitude (which 
he might have compared to a noxious weed, rather 
than a flower) had a root of its own, indigenous to 
the soil of selfishness whence it springs, on which 
barren ground all seeds of friendship or kindness 
must perish: but, perhaps I am too critical. 

Several other songs and toasts followed, the 
first remarkable only for the energy and the noise 
which accompanied them, and the latter for 
allusions to Mutual Aid and the Beauty of Benevo- 
lence, which, the copy slip tells us,J is generally 
more commended than imitated. Some slight 
allowance was due to those who attempted to sing 
under the serious disadvantages of a room full of 
tobacco smoke, the increased talking of the 
women, and occasional crying of the accompanying 
infants. . 

Pleasure was now interrupted by ‘business, for 
after a few preliminary knocks with his hammer 
of office, the Vice-chairman begged leave to say a 
few words, and on the restoration of silence, ho 
proceeded asfollows: ‘Mr. Chairman and Ladies 
and Gentlemen, as you are already aware of tho 
present meeting, where I am glad to see you meet 
so numerous, I need only say that I hope you 
will be ever ready to answer the call of Benevo- 
lenceand Friendship; Mrs. Collins is down stairs, 
and as it is now ten o'clock, I propose that the 





money raised for her may be given to the poor 
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woman at once. The treasurers have handed me 
the list of tickets sold, the total being nine 
pounds seven and six; and as I find their accounts 
correct, I wiil, with your permission, send the same 
to Mrs. Collins at once.” 

The loud cries of “hear! hear!” and general 
applause satisfied the Chair that the proposition 
was carried nem. con., and the money was sent 
downstairs; after which proceeding the thanks 
of the Widow were duly recorded in a speech from 
the person entrusted with the mission. 

In the interval I had remarked to my right 
hand neighbour, with whom I had scraped ac- 
quaintance during the performance of the Como 
Quadrilles, that I supposed the evening's amuse- 
ment to be concluded; but he replied that on the 
contrary it was only now about to begin; the 
previous portion being regarded as mere pastime 
till the act of charity had been dispensed, whereas 
now they would all feel themselves more at liberty 
to enjoy the Concert itself without interruption. 
Tt was only ten minutes past ten o'clock, and as 
they were sure to keep on till midnight, or closing 
time, there would be some good fun and good 
singing yet. I thereupon made up my mind to re- 
main for the second part of the entertainment. 








PROVINCIAL. 





Miss Lydia Thompson commences an engage- 
ment at Dublin on Easter Monday. 





Miss Augusta Thomson and Miss Julia St. 
George will join the Prince of Wales Theatre, 
Liverpool, at Easter. 





Lord and Lady Chang, with their suite, arrived 
at Liverpool on the 19th inst., and have held four 
levées daily at the St. George’s Hall during the 
week. 





The forthcoming Pyne and Harrison touring 
party through the country will include in their 
repertory the operettas ‘‘ Fanchette” and “‘ Punchi- 
nello”’ Mr. W. C. Levey, composer of the fore- 
going, will conduct. 





Mr. S. Arthur Chappell gave an evening concert 
at St. George’s Hall, Liverpool, on Wednesday, 21st 
inst. The artistes were Madame Arabella God- 
dard, Herr Joachim, Signor Piatti, Mr. Santley, 
Herr Ries, and Mr. Hann. 





Mr. Costa has expressed his disapproval of the 


mode of tuning the great organ in St. George's 
Hall, Liverpool, adopted by Mr. Wesley, and 
which has been adhered to since 1855. Mr. Costa 
was however much pleased with the “ vast 


capabilities and fine tone” of the instrument ; 


at least so say all the local papers, and what they 


say is of course quite true. 





“Macbeth” has had a considerable run at the 


Prince’s Theatre, Manchester. 


| 
to some of which accompaniments were played by 


Mr. Levey on the violin. There was also an in- 
strumental contribution by Herr Elsner. 








Mr. and Mrs. Clarence Holt have been doing | 
well in the north. Of Mr. Holt in tragedy the 
Newcastle Daily Chronicle says :—“ His manners are | 
dignified and impressive: his voice is capable of 
effective modulation and under complete com- 
mand, his enunciation is distinct, and his elocu- 
tionary and declamatory efforts are guided by a 
pure and cultivated taste.” If half so much eu- 
logium is well-founded, Mr. Holt would do well in 
London. 





A classical chamber concert was given at the 
Town Hall, Manchester, on Monday, March 19th, 
by Mr. Hecht, pianist. He was assisted by Herr 
Bernhardt, violin, and by Herr Reimers, violon- 
cello. Two grand trios for the three instruments 
were performed, Op. 70 in D major, Beethoven, 
and Schubert’s Op. 99 in B flat. There was also 
a pianoforte solo, and the andante and presto 
from Mozart’s sonata in A major, No. 2, for piano- 
forte and violin. The execution was of a high 
order of excellence. 





The Liverpool Philharmonic Society gave 
Costa's “ Naaman” on Tuesday evening last, when 
the Hall was crowded almost to suffocation. Mr. 
Sims Reeves was unable to appear in consequence 
of severe indisposition, and his absence ne- 
cessitated some change in the cast; Mr. Cummings 
sustained the part of Naaman, and _ those 
passages of Gehazi which Mr. Cummings in con- 
sequence could not sing, were sang by Mr. Foulkes, 
a member of the Chorus, with success. The other 
artists were Mdme. Rudersdorff, Miss Edmonds, 
Mdme. Sainton Dolby, and Mr. Patey. Mr. Costa 
himself wielded the conductor’s baton. 





Last week at Cosett, Durham, a grand festival 
was given in Christ Church, on the occasion of the 
opening of the organ. In addition to the well- 
trained choir of Christ Church, the following ar- 
tists were engaged as principals, viz., Mr. Price, 
principal tenor, and Mr. Lambert, principal 
basso, of Durham Cathedral. Mr. Lambert 
gave the “Pro Peccatis,” from Rossini's “ Stabat 
Mater,” and the recit. and air ‘‘ Now Heaven in 
Fullest Glory Shone” (Creation). The singing 
of the choir was the theme of general admiration, 
and the concert was a great success. 





At the Theatre Royal, Manchester, on the 19th 
inst., Mr. Chambers, the treasurer and general 
director, took his benefit. The house was crammed 
in every part, a result justly due toa gentleman 
who both deserves and commands universal re- 
spect. The play was “ The Comedy of Errors,” 
with the Brothers Webb as the twin Dromios. 
This was followed by the famous pantomime, 
“ Aladdin, or the Wonderful Lamp,” the joint pro- 
duction of Mr. Chambers and Mr. W. S. Hyde. 
On Monday, March 26th, Mr. Sothern will com- 
mence an engagement of four nights, when will 


Great praise is|be produced the new comedy by Westland 
due to the manager, Mr. Chas. Calvert, for the 


Marston, entitled “The Favourite of Fortune.” 


effective manner in which the tragedy has been | On Saturday, March 31st, Mr. and Mrs. Charles 


produced. The two principal personages are well 
represented by himself and Mrs. Calvert. On 
Easter Monday “ Rip van Winkle” will be brought 


Mathews will appear in “ Cool as a Cucumber,” 
“* Who Killed Cock Robin?” “ Patter versus Clatter.” 
Miss Helen Faucit is announced to appear early 


out, in which Mr, Jeaffreson will sustain his|in April. 


original character. 





At the Glasgow Orpheus Choir concert on the 


The Philharmonic Society of Dublin gave a/|14th inst. a large and critical audience were 


dinner on the 8th. 


Upwards of fifty guests sat| present. The pice de résistance was Henry Pur- 
down. The Chair was filled by Thomas Mostyn, 
Esq., and the vice-chair by William Roper, Esq. 


cell’s opera, “ Dido and Zineas,” interesting both 
to the musician and the antiquary. Numerically 


The entertainment was in every way worthy of | the Choir was not up to the usual mark, but the 
the occasion. Among the professional gentlemen | singing was frequently very good, and elicited 
present, besides Mr. Bussell, the conductor of the | tokens of hearty approval. It is only just to com- 
society, were—Mr. Joseph Robinson, Messrs. | pliment Miss Margaretta Smith upon her reading 
O'Rorke, Dunne, Topham, Peile, G. Kelly, | of the part of “ Dido,” and although vocally she 





Hemlsey, and Gicke, who sang several vocal pieces, 


has almost everything to learn, her singing gave 


| the second part. 


indications of an intelligent apprehension of style 
as well as the faculty of dramatic conception, in . 
marked degree. Were the conductor more de. 
cisive and methodical he would secure much 
better ensembles than on this occasion, A quite 
observable laxity prevailed throughout band ang 
chorus. Mr. A. L. Peace was the attraction of 
His numbers were Bach's 
C sharp major fugue and Weber's “ L’ Invitation 
Valse,” both biss¢s, and played so charmingly as to 
make Glasgowegians reasonably proud of possess. 
ing such an artist. 





CONCERTS. 





We are glad to see young men of the civil ser. 
vice, and veterans of various official and profes. 
sional occupation seeking innocent relaxation by 
means of music and affording a pleasant evening's 
entertainment, by the exercise of their musical 
acquirements, to their relatives, friends, and 
acquaintances. This should be the aim of all 
amateur societies; to satisfy their auditors, with- 
out inviting criticism. The defunct Amateur 
Society aspired too much in taxing their hearers 
to pay for their amusement, and in challenging 
the public press to criticise the lady volunteer 
soloists. Buon dilettante, says the proverb, non fa 
buon professore, and to amateur music, singing and 
playing, it is but reasonable to lend an indulgent 
ear. The first concert of the Civil Service Musi- 
cal Society on Wednesday, at the Hanover Square 
rooms, was attended by an indulgent and 
numerous audience, which applauded everything, 
and encored two of the vocal concerted pieces—viz., 
“O Salutaris Hostia,” from a mass by Gounod, 
and Mendelssohn’s part song, ‘‘ Slumber,” sung 
by a body of male vocalists under the direction 
of Mr. Foster. The basses of this choir will bear 
strengthening with deeper and better voices. The 
altos and tenors were excellent, and the chiaro 
oscuro of the performance did credit to Mr. Foster's 
training. The orchestra mustered strong in num- 
bers, and the Overtures to “ Zauberflite” and 
“Fra Diavolo” were carefully played. Military 
drums and cymbals in a room, at our best pro- 
fessional concerts, are usually too noisy and ob- 
trusive, and in the overture of Auber at this 
concert the military train fairly beat the fiddling 
civilians out of the field. Mr. Sullivan conducted 
the band with anxious care and much vigour. 
Several vocal solos and a duet were sung by 
Mr. Bentham, Mr. Plater, and Mr. Swain. The 
first of these vocal civilians has an excellent tenor 
voice of good compass. It is deficient in rapid 
articulation, but satisfactory in sustained, iu- 
pressive phrases, which he delivered with taste and 
feeling. A violoncello solo by Mr. Knobel was 4 
clever performance. Mr. Clay divided the honours 
of accompaniment with another amateur, and his 
pretty song, “The shades of evening,” was in the 
program. So muchas we heard of the concert, there 
is reason to believe that an effective combination of 
vocal and instrumental talent might be organised, 
capable of entertaining their friends with much 
better music than waltzes by Gungl or any other 
ball-room composer. The Rataplan song and 
chorus from the “ Huguenots,’ and Septet du Duel 
from the same opera, would suit well the capacity 
of the vocal soloists, chorus, and band of this new 
Society. The “ Liederkreis,” though sung very 
well by Mr. Plater, is wearisome, even when 
sung by Mr. Reeves, in a public concert-room. 
The modern repertoire of orchestral and choral, 
secular and sacred works, offers an immens? 
variety of effective pieces for selection. The mas 
music was not improved by the occasional aids of 
the pianoforte accompaniment, nor is it politic t0 
introduce opera music without the aid of ano 
chestra. This system has become general, of late 
years, in London, and has greatly lowered the 
character of our public musical entertainments 
These observations are made in a kindly spititi 
for, as we have already observed, we applaud the 





desire of these amateurs of the Civil Service # 
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cultivate music, and to amuse their friends with 
their performances. Songs and part singing are 
everywhere heard; but, with a band capable of 
performing Mozart’s overture to “ Zauberflite,” 
the excellent choral resources of this new Society 
should be united, and a more varied and satisfactory 
entertainment be provided than the one under 
notice. More zealous and competent professional 
coadjutors could not be chosen than MM. Sullivan 
and Foster. Mr. Clay is a clever amateur, and 
no doubt but this society of civilians numbers 
among its members individual talent worthy of 
distinction. Let it however be borne in mind 
that the best music of the best masters is not 
always the most difficult, and if the fastidious 
Viennese, familiar with the works of the greatest 
modern masters, can relish the Thames Water- 
music of Hiindel, essentially English and character- 
istic of the immortal author of the “ Messiah,” 
English amateurs might, with equal reason, search 
among the early, delightful symphonies of Heydn, 
which formerly captivated the dillettanti on the 
banks of the Danube. 

The selection at the Crystal Palace last Saturday, 
if not one of the best was certainly one of the most 
judicious of the season ; for it was better adapted to 
a miscellaneous audience than any we have had for 
some months. The vocalists were Mdlle. Liebhart 
and Mr. Patey, with Mdme. Arabella Goddard at the 
pianoforte. Haydn’s symphony—‘‘La Reine de 
France”"—opened the selection. It was received 
with a loud, long, and cordial burst of applause. 
The air and chorus from Rossini’s ‘* Stabat Mater” 
—‘‘Inflammatus et ascensus’’—followed. The solo 
part was delivered by Malle. Liebhart with the truth 
and simplicity natural to her. Mdme. Arabella 
Goddard with Beethoven’s choral fantasia was, 
of course, charming. The best part of it is the 
choral hymn at the end, in which the pianoforte 
drops gracefully into the subordinate character of a 
brilliant obbligato accompaniment to the beautiful 
vocal melody. Mdme. Goddard’s second performance 
was Thalberg’s pianoforte solo on the ‘‘ Last Rose of 
Summer,” which being re-demanded, she sub- 
stituted the fantasia on ‘* Home, sweet home.” 
The new ballad, ‘‘ Oh! sing, sing on, sweetly cheer 
me,” composed expressly for Mdile. Liebhart, is the 
address of a lover to a bird. The words (in English) 
are worth little; but the music is melodious, 
fanciful, and characteristic; and, as given by the 
fair vocalist, it was encored in a hurricane of 
applause. The pretty finale to “‘ Euryanthe” (Malle. 
Liebhart and the choir) concluded the vocal portion 
of the concert, and the audience took their departure 
to the tune of Mendelssohn’s overture for a military 
band. “ Acis and Galatea” will be performed for 
the third time this season to-day. 

M. Jullien gave a grand concert at St. James's 
Hall on Wednesday evening last, with an orchestra 
of eighty performers,—Miss Louisa Pyne; Malle. 
Liebhart, Miss Danielson, Mr. Leigh Wilson, 
Mr. Levey (cornet) and Mr. Brinley Richards 
(pianoforte). The S. Cecilia Choral Society, one 
hundred strong, under the conductorship of Mr. C, 
J. Hargitt, made its first appearance in public, 
and in conjunction with Miss Louisa Pyne achieved 
the success of the concert in the finale from 
“Loreley” of Mendelssohn, which was given with 
much spirit. Miss Pyne was encored in Balfe’s 
“Power of Love,” and deservedly; also Malle. 
Liebhart in a charming new song “The May 
Breeze,” by Kreipl; and Mr. Levey in his solo on 
“Alexis.” Mr, Leigh Wilson and the chorus did 
full justice to “Come if you dare,” indifferently 
accompanied by the orchestra; the new song of 
Mr. J. R. Thomas, “Ah, never deem my love can 
change,” received every justice from Mr. Wilson, 
and an enthusiastic encore. The solos of Mr. 
Brinley Richards were better played than chosen 
for such a concert. Mr. W. F. Reed’s violoncello 
tolohad only the fault of being too long, and 
badly placed after the introduction to the “ William 
Tell” overture. All the orchestral pieces were 
effectively given, but of these there were too many. 
Messrs. Jullien and Hargitt were conductors, 
and Signori Randegger and Bevignani the 
secompanyists, 


In connection with the City of London Work- 
ing Classes’ Industrial Exhibition, a concert took 
place with great success on the 15th. The artists 
were Miss Mina Poole, Miss Kate Gordon, Mr. 
Frank Elmore, Mr. S. R. Webb, and Mr. G. 
Webb. Herr Lehmeyer conducted. Mr. 8. R. 
Webb, who is a brother of the lamented Henry 
Webb, succeeds the latter on his instrument, 
the viola. His playing was much admired; as 
was that of Mr. G. Webb, who joined the charm- 
ing artist Miss Kate Gordon in a trio concertante 
of Bellini for clarionet and piano. Miss Gordcn 
received due applause in her solo; Miss Poole 
and Mr. Elmore were each praiseworthy. The 
hall was so crowded that movement among the 
audience was impossible. 

The Praeger Family, consisting of six Tyrolean 
and Swiss Minstrels and instrumentalists gave a 
charming and unique concert on Wednesday eve- 
ning, at Westbourne Hall, Bayswater, which was 
received with long and repeated marks of approval 
by an extremely numerous audience. They sing 
in their pleasing national costume, and possess ex- 
cellent voices, altogether their appearance is a 
novelty in a concert-room, and we have no doubt 
they will shortly become popular. 

A concert in behalf of distressed artists took 
place in the Haymarket Theatre this week. 





THEATRES. 





At Drury Lane “ King Lear” was last week given 
for the first time this season. The character of 
Lear has been at once the admiration and the 
despair ofall the actors since the time of 
Shakespeare. We are told that the play is the 
finest of its author's, and that the character of the 
King is the finest human portraiture on record ;* 
that it has never had, and probably never will 
have, a representative on the stage. Theatrical 
history seems to favour this supposition. The best 
Lear on record appears to have been Garrick’s. 
That of Kemble and Edmund Kean are said to 
have been both failures. Macready’s, with much 
truth and energy in the early scenes, left no du- 
rable impression on the mind, and this is about 
the effect of Mr. Phelps’s performance. He is the 
only man at present who attempts with a chance 
of even moderate success a character in which 
any actor might fail without dishonour. Mr. 
Phelps has recurred on the present occasion to 
his habit of re-study, and the result is a 
somewhat improved version of the part. The 
last scene is improved and the whole is free 
from the heresies into which Mr. Phelps has 
lately fallen. They have an excellent working 
company here. The subordinate parts were all 
well filled. That of Kent is well suited to the 
blunt and homely style of declamation peculiar 
to Mr. Rayner. Mr. H. Marston was an excellent 
Edgar, Mr. Edmund Phelps a passable Edmund, 
and Mr. Barrett an efficient Gloster. The part 
of the fool was assigned to Miss Poole, being a 
vocalist, and herein she was of course all that could 
be wished ; if her delivery of the dialogue was less 
pointed than it might have been, it was yet easy 
and natural. Mrs. Hermann Vezin’'s Cordelia pos- 
sessed an artless and impulsive simplicity charac- 
teristic alike of the actress and the part. The warm 
and eager affection with which she greeted her 
father in his fallen and bereaved state was natural 
and true. Goneril and Regan were committed to 
Miss Atkinson and Mrs. Weston: Goneril is apart 
hardly good enough for the former lady. The 
little and somewhat thankless part of the steward 
was well filled by Mr. Barsby. 

Sadler’s Wells will close on this day week. Miss 
Marriot has been been playing Parthenia in ‘‘ In- 
gomar” and Violante in Mrs. Centlivre’s comedy of 
the “‘ Wonder.” We believe that we may congra- 
tulate the fair versatile artist on the results of 
the season. The chief change of this week has 
been the “‘ Streets of London” for ‘ Never too late” 
at the Princess's. 








* See Hazlitt, Charles Lamb, and others, 





———————— 


On the 14th, the Strand Amateur Dramatic 
Club gave a performance in Bass'’s Rooms Pim- 
lico. “ Raising the Wind,” “Still Waters,” and 
4 Furnished Apartments,” were the dramatic 
ingredients of the program. A creditably per- 
formed concert intervened, in which Messrs, 
Wade and Imrie and Miss Beverley appeared. 

Amateur theatricals are in the ascendant. 
There have been two more performances since the 
last we noticed. On Monday evening the New 
Reyalty was crowded with good company to 
witness a porformance of the “United Service 
Amateur Dramatic Club.” The program consisted 
of the comedietta of “A comical countess” and 
the “ Lady of Lyons.” In the former, Mrs. Garton 
and Mr. Frank Marshall were as full of fun aud 
humour as could be desired. The “ Lady of Lyons” 
was a bold attempt for amateurs, for it is not only 
difficult to play, at least in the principal characters, 
but has been kept constantly before the best pro- 
fessional artists. The acting of Capt. Roebuck 
and Mrs. R. B. Williams (Claude and Pauline) 
was what might be expected from intelligent 
amateurs. It was sensible and judicious rather 
than impassioned. They obtained much and 
well merited applause, and gave no occasion 
for the forbearance of the audience, except only 
in the scene at the end of the fourth act in which 
the gentleman got alittle extravagant. Mrs. R. B. 
Williams is in every respect an useful auxiliary to 
the club. Besides being young and possessed of 
considerable personal attractions her acting gives 
good augury. Capt. Bridge will play better when 
he gets more confidence. He stammered now and 
then, and drew somewhat too largely on the aid 
of the prompter. His conception of the character 
of Beauseant was however clear and correct. Mr. 
Frank Marshall was an excellent Glavis, and the 
rest of the performers passed muster well. 





DR. MARSTON'’S NEW COMEDY. 





On Monday morning last Mr. Henderson pro- 
duced at his theatre, Liverpool, Dr. Westland 
Marston’s new comedy, “ The Favourite of Fortune.” 
The piece, which has been written specially for Mr. 
Sothern, had been played during the preceding 
week at Glasgow. The local critics unanimously 
praise the new production, but it is to be doubted 
whether in any case this fact will affect its position 
on the London stage. Mr. Sothern’s probable 
object in electing to play first in the provinces is to 
ascertain personally how the piece works, and to 
form his own opinion as to its ultimate success, 
and not to attempt to ascertain thereby the public's 
decision. The comedy, though extended over four 
long acts, is void of plot and quite free from sen- 
sation passages: it therefore necessarily relies on 
the smartness of the dialogue and the variety of 
character to sustain the interest. In both these 
points Dr. Marston has succeeded moderately; but 
more credit is due to his conception of a clearly 
drawn group of characters than to his dialogue, Of 
the latter, indeed, it is impossible to speak in terms 
of high praise. It seldom rises above the common- 
place, and does not once reach the excellence of our 
standard comedies; nevertheless it is sufficiently 
smart to retain the attention of the audience, which, 
perhaps, is of itself sufficient, The piece had 
evidently been hastily put upon the stage, the 
scenery and appointments not showing that 
care which Mr. Henderson usually bestows on his 
productions. The cast was of itself good, but the 
acting was slovenly. Mr. Sothern was of course excel- 
lent; his role affords no opportunity of building up 
a “character part;” he therefore relies solely on 
his ability to play the part of a gentleman naturally. 
Is it necessary to say that he succeeds admirably? 
Mr. Saker, who is a sort of Damon to Mr. Sothern's 
Pythias, evidently felt himself out of his line; 
moreover, he did not know his words, ond required 
prompting repeatedly. Mr. Lionel Brough was cast for 
“ Major Prier,” a “ buck” of the Regent's era ;, he 
iotally failed to embody the ordinary conception of 
such a character. In such a personage we look for 
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gallant, not for the coarse eccentricities of a Bram-| interest in the success of the Musical Union; but 
magem button-maker. Mr. Brough seldom fails in| so has Mr. Davison in the success of the Monday 
what he undertakes, and when he does it is his! Populars. The latter is paid for the ‘ Art-reverence ” 
fault, not his misfortune, wherefore we must point | displayed in the programs, and we presume his panegy- 
it out tohim. The only really praiseworthy effort, | ries on Mr. Arthur Chappell for all this revelation of 
outside Mr, Sothern's, was that of Mr. Henry Irvine, | ‘‘ Art-reverence” is the result of a pen not altogether 
whose make-up and acting as a sort of refined gratuitously exercised. 

Pecksniff was truly excellent. The ladies all played| It is not for me to fight the battles of Mr, Ella. 
well. Miss Kate Saville made the most of her part, | He can well take care of himself, and knows how to 
and played it with a ladylike grace of which few | turn the attacks of ridicule upon the writer. But 
actresses are capable; but in the pathetic passages | Mr. Ella’s allusion to the twofold character of piano- 
a little more repose of feature would be acceptable. criticism displayed in the Musical World is deserving 
Miss Challis and Miss Harding were each noticeable | of serious consideration, and calls for strict and 








more on account of their costume than their playing, | searching examination. The question is this :— 


the former being dressed with exceptionally good} 


Is the foreign pianist, with the musical critic, in 


taste, and with a consideration for the * unities "| a less advantageous position than the English 
which would have reflected credit on Worth himself, | pianist ? 


whilst Miss Harding excelled in a most extraordinary | 


Mr. Ella endeavours to illustrate this proposition 


variety of bed-curtains, By-the-by, the music at, by allusion to criticisms on the performances of 


Mr. Henderson's theatre is positively execrable. 





MUSICAL REPORTERS. 





To the Editor of the Orchestra. 

Sim,—Every one conversant with the musica] | 

articles in the Times paper and The Musical World| 
will admit that there is some truth in the points 
suggested by Mr. Ella, and which appeared in your 
last number. Without question articles have ap- 
peared in these two papers irritating from their 
character, and the cause of sorrow to artists dis- 
tinguished in every way for genius and acquirement. 
That Mr. Davison and Mr, Ella occasionally 
differ should be no matter of surprise. Mr. Ella 
is interested in the suecess of the Musical Union ; 
Mr. Davison in that of the Monday Popular Con- 
certs.* Mr. Ella keeps The Musical Record: Mr 
Davison the Musical World. Self interest may‘ 
sometimes bring them together, and at other times 
have a contrary effect. It is every week announced 
in The Musical World that ‘no benefit concert or 
musical performance, except of general interest, 
unless previously advertised, can be reported in the 
Musical World.” It is plain therefore that an 
advertisement is at the bottom of a concert-notice 
in this paper; and it appears that for some years 
Mr. Ella submitted to the payment of this fee. Mr. 
Ella however at length rebelled, and the penalty 
is the loss of an original notice, and he has to bear 
up against an ambuscade of rifle shots from the 
editor under the odd noms de plume of Mr. Tidbury 
How, Mr. Zamiel Owl, Mr. Dartle Old, Mr. Montague 
Shoot, Mr. Drinkwater Hard, Mr. Duff Short, 
Mr. Dishley Peters, Mr. Lavender Pitt, Mr. Taylor 
Shoe, Mr, A. Long-Ears, and Drs. Yellow, Breen, 
Egg, Queer, Quack, Rug, and many other graduates 
and undergraduates all marshalled by the béton of 
the great Ap’ Mutton himself. 

Mr. Ella's complaint comes rather late, for he 
cannot have shut his eyes to Mr. Davison's hostility 
to the Musical Union. Long ago Mr. Davison’s 
oracle thus spoke in no unmistakeable terms of the 
Musical Union and its Directors :— 

‘Our faith in modern disinterestedness is very 
slender. We generally find that large displays of 
Art-reverence end in moonshine, while the real 
selfish intention peeps from under them like the 
cloven foot of Beelzebub in the old prints. * * * * 
We are no enemies to the natural feeling of self-love 
which induces every man to study his own welfare 
in the most zealous manner possible; and if Mr. 
Ella, while aiming to benetit himself, will respect 
the interests of others we shall never arraign his 
motives. But we object to extreme egotism strutting 
about in the garb of assumed disinterestedness. We 
prefer draggle-tailed virtue with an honest face, 
though dirty, and an open palm which may be 
placed on the breast without hypocrisy.” 

Whatever degree of Art-reverence Mr. Ella may 
have displayed in regard to the concerts of the 
Musical Union, Mr. Davison has manifested in a 
tenfold degree with regard to the Monday Populars. 
Whether at the “ end” of these agreeable re-unions 
Mr. Davison will be seen standing in “ moonshine’ 
ten times more clear than his friend or enemy, Mr. 
Ella, time and the moon only can reveal. 

Mr. Ella may possibly have some pecuniary 


| 





* Our correspondent will — from another letter in the 
present Orchestra that My, Chappell denies the charge.—Ep, 





| Mdme. Schumann and Mdlle. Clauss and those on 
| Mdme. Goddard-Davison. 


There is, no question, a marked difference between 


these notices, and this difference has been pointed 
out by Mr. Ella in your pages. 


It is possible there may be a marked difference in 

the playing; of this the profession is probably as 
well qualified to judge as Messrs. Ella and Davison. 
Mr. Davigon’s actions can only in this matter be 
tested by his writings, and I have looked into the 
pages of The Musical World to ascertain if possible 
the truth in this matter. 
No critic has a right to blame an artist without 
cause, and such cause must be fair and reasonable. 
The artist's reputation is his property—oftentimes 
his only property—and any unjust attempt to dimi- 
nish this property is a grievous breach of the law 
that lies under, or ought to lie under all our actions, 
“Do unto others as you would men should do unto 
you.” 

It is impossible to prevent the natural operation 
of friendship, relationship, ties, and connexion ; 
but a bias of this kind ought not to be 
turned to the disadvantage of others howmuchso- 
ever it may operate in favour of the criticised. With 
these two principles of law and common sense— 
founded upon the high rule we have just quoted—as 
a guide for the judgment of your readers I proceed 
to lay before you and them a few extracts from The 
Musical World. 

The records of Mdme. Goddard-Davison’s perform- 
ances are for the most part reprints of notices of the 
Timesand other morning papers with occasional trans- 
lations from foreign publications. This lady’s qualifi- 
cations have been summed up again and again in the 
columns of the 7'imes under the one and twenty heads : 
1. ‘Refinement ;” 2.“ Vigour;” 38. ‘ Animation ;” 
4. “ Clearness;’’ 5. ‘ Accuracy;’’ 6, ‘ Enthusiasm ;” 
7. “Finish;” 8. “ Brilliancy;” 9. ‘ Lightness ;” 
10. “Chastity ;” 11. * Unerring mechanism ;” 
12. ‘Richness of Tone;” 13. “ Earnestness ;” 
14. * Broadness;” 15. ‘‘ Depth of sentiment;” 
16. ‘Keen apprehension of recondite beauties ;” 
17. Great intellectual qualifications ;” 18, ‘* Most 
surprising manual proficiency ;” 19. ‘‘ Extraordinary 
freaks of fancy ;” 20. ‘‘ Command over labyrinthine 
complexities ; 21. * Playing to perfection.” This 
genial style of criticism has had its reflex operation 
on other journals; and I extract from The Musical 
World of 1st June, 1861, the following reprint from 
The Morning Post. The writer may haye been Mr. 
Howard Glover, and if so one cannot but admire the 
curious felicity with which he has caught the 
peculiarity of language, the strong phraseology, and 
the sententious construction of the musical censor 
of the Z'imes and Musical World, 

‘Miss Arabella Goddard’s performance of §8. 
Bennett’s Concerto in E flat was one of those 
wondrous displays of instrumental executaney which 
can only be heard from the greatest artists when 
the God of Music completely possesses them. More 
perfect playing it were impossible to imagine, unless 
anything better than unerring mechanism, tone of 
the richest and most sympathetic kinds, and feelin 
warm and chaste as the first love of girlhoo 
could be conceived.” 

One other short extract translated and transferred 
to the pages of the Musical World:— 

‘* Miss Gopparp’s Gnanp Concert.—The impres- 








sion produced by this young lady's performance upon 


$s 
the hearers is of such an artisti 3 
and agreeable description that it se 
task for us to tear ourselves from the agreo. 
able labour of sweet enjoyment. Her elastie 
resonant touch, the technical perfection of her 
performance of melodic passages, the beauty of her 
song, and the finished purity and elegance of her 
style, even in its minutest details, hardly allow us to 
remark the Hellenic repose with which the greatest 
difficulties are overcome, and the profoundest mys- 
teries of musical mysticism unriddled. The happy 
joyous disposition of this graceful daughter of 
Albion is reflected im her style obscured by yo 
confused hurry-skurry, and causes us to sympathise 
with all the beauties of the amiable ertist—beanties 
which she has gained ex professo beyond the limits 
of well-schooled virtuosity.” 

I now reverse the medal. It is a melancholy 
sight, and I cannot but feel sorrow and pain jn 
perusing so much remark offensive on pianists of 
almost world renowned celebrity. 

It is notorious that Mr. James William Davison j; 
the proprietor of The Musical World ; his biograyher 
distinctly states that he became so in 1843; and 
being his intimate friend there can be no reason to 
doubt the fact. At the time Mr. Davison 
assumed the reins of criticism we are told “ my. 
sical criticism in England was at the lowest 
standard, conducted for the most part by men 
wholly ignorant of the subject and dismissed 
with a flippant triviality that was a poor mask for 
their incompetency to treat it.’ Great credit has 
been given to Mr, Davison by his biographer for 
amending this unhappy state of things, and 
his efforts have culminated to a point which 
must surely cause the utmost distress even to his 
friends, Every one we presume is acquainted with 
the great abilities of Jael, one of the foreign pianists, 
and who, when visiting this country appeared at 
some of the soirées of the Musical Union. Jael is a 
very fine player, and gave great delight to his 
audience. His efforts were thus chronicled in the 
Musical World — 


“ There was an old pianist called Jael, 
Who came up to London by rail; 
But his patron John Ella, 
(Tho’ now so much sweller) 
Had to come up on foot from Kinsale. 
‘There was an old pianist called Jael, 
Who to please those he played for did fail ; 
When a few notes they heard 
They cried ‘ How absurd 
To set up as pianist this Jael.’ 
‘* There was an old pianist called Jael, 
Whose progress was slow as a snail ; 
So his patron John Ella, 
Nearly broke his patella 
In trying to kick on this Jael.” 


To those who have heard Thalberg, Liszt, Men- 
delssohn, and Leopold Meyer in their day and hour 
of great playing, it is difficult to conceive that any- 
thing more could ever be done on the pianoforte. 
But in 1857 there came to England a pianist who 
did much that these four giants had done, and left 
undone some things that they had done ; but in one 
respect he had made an advance. Until Rubenstein 
appeared—for it is of him I write—no pianoforte 
player could execute arpeggio passages without the 
break being heard and distinguished. But with 
Rubenstein his arpeggios were a unity, and were the 
most marvellous of the marvellous. He was in 
every respect a transcendant player and infinitely 
beyond most, if not all his contemporaries. The 
Times of the 19th of May, 1857, thus sums up his 
playing: 

“A pianist should treat his insfrument rather as 
a friend than an enemy—caress rather than bully 
it; but Herr Rubenstein seats himself at the piano 
with a seeming determination to punish it.” 

The next victim of this miserable Pasquin is that 
excellent pianist and charming composer M. Ascher. 
I owe to this gentleman who has given the pro- 
fessors and amateurs of this country such repeated 
evidences of his good taste and rare ability in the 
construction of light movements for the piano, too 
much respect to quote the lampoon on his private 
affairs. 

In this way is exercised the office of eritie in the 
pages of The Musical World. Such is honous 
impartiality, and justice in the columns of this 
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tinguished musician and upon which public at- 
tention is asked to be fixed and riveted. There 
may be no mercenary, sordid, and base motives in 
the concoction of public writing of this kind, but it 
js most assuredly a style of notice pregnant with 
yery mischievous consequences, and one which every 
just man would desire to put down. It may not be 
“ Black mail”—but it is unquestionably a mode of 
dealing with the fortune and reputation, success and 
happiness, of an honourable professor abborrent to 
every right minded person. The victims of black- 
mail are to be pitied—the practisers in black mail 
have been denounced, and as I hope extinguished. 
But it would be idle to pretend to sympathise with 
the foreign artist, and at the same time use no ex- 
ertion for the uprooting of a system of a far graver 
character, and a full exposure of its dark and cruel 
perpetrators. 

Before concluding I trespass on your room in 
quoting two more verses—one on M. Pauer, the 
other on M. Hallé. The latter, as you are aware, is 
a frequent performer at the Monday Popular Con- 
certs. I quote from The Musical World, June 18th, 
1864. The verses I presume refer to the respective 
performances of these gentlemen of the Concerto in 
G by Beethoven— 


There was an old pianist called Pauer, 
Who practised his scales by the hour; 
Who became so expert 
That he tried a Concert- 
-o in G, but that wanted more power. 
(? Pauer.) 
“There was an old pianist called Hallé, 
Who said ‘ Let's have no shilly shally; 
For Beethoven in G, 
There’s no other than me; 
As to Pauer—he’s a taw to an alley.’” 


Now I pray your readers to bear in mind that the 
editor of The Musical World is also the musical 
editor of the Times newspaper, the editor of the 
programs of the Monday Popular Concerts, and the 
husband of Mdme. Goddard Davison. No one can 
for a moment imagine that the Times paper could be 
made the vehicle for such ribaldry and injustice as I 
have extracted from The Musical World ; and one 
cannot but admire the ingenuity displayed by the 
writer in keeping up a double state of mind—one 
of control and caution for the great morning journal, 
and another of abandon and fling for his own 
journal, But still I maintain this is not a healthy 
state of the critical mind, and must much diminish 
both his power and his usefulness. Mr. Ella 
deserves the respect and congratulations of the 
musical public in calling attention to this anomalous 
position of a member of the musical press, and I 
trust there may be reformation where reformation ig 
plainly needed. Mr. Davison’s biographer described 
musical reporters as “men wholly ignorant of the 
and subject” marked by “ a flippant triviality that is a 
poormask forincompetency.” Such asthese may defer 
to such musical knowledge as Mr. Davison may pos- 
sess—but of this one thing I am most confident, 
there is not one musical journalist of any repute 
who would for a moment approve of the sad and 
mischievous perversions and scandals which disgrace 
the pages of this gentleman’s journal.—I am, Sir, 
yours obediently, 


Histonicys. 
March 21, 1866. 





To the Editor of The Orchestra. 


Siz,—I must protest, as earnestly as language 
can protest, against the random use of names and 
exposure of private transactions, no matter what, 
made by Mr. Ella with the mistaken notion of 
advocating no matter which cause.—“ Amongst 
literary men in all countries,” he writes, “ reti- 
cence in matters of pecuniary obligations and 
social life is religiously observed ;” — and this, 
after detailing, for his own glorification, a small 
twvility done by him in bypast years!—The tale 
‘ven supposing it accepted on its writer’s own 
showing (and this is a supposition), is one of 
those incidents to which no person—who had 
figured ag having been of use on the occasion re- 


ferred to— having moderate taste or delicacy 


further point out that, in his first letter to the 
Orchestra, Mr Ella put himself out of court by 
stating that he had voluntarily invited negociations 
with one whom he professes to consider as venal.— 
Thirdly, every person who had the good fortune 
of serving under the late Mr. Dilke, and who was 
trained by the sagacity of his counsels, the strength 
of his supporting integrity, and the restraint 
from license of his discretion, cannot too 
strongly denounce Mr. Ella’s dragging forward of 
the name of one of the most honourable of men who 
ever drew breath:—a man whose dignified and 
simple avoidance of personal notoriety ought to 
have been an example to every one concerned in 
journalism, who enjoyed the advantage of his ac- 
quaintance.—- “One should be modest,” says 
Charles Lamb, “for a modest man.” — Yours 
obediently, 

Tue Writer In THE ATHENXUM. 





To the Editor of The Orchestra. 


Sin,—In a letter signed “J. Ella,” which ap- 
peared in your last impression, the writer, al- 
luding to some transactions between himself and 
Mr. Davison in 1848, observes, ‘* This was before 
Mr. J. W. D. was interested in the Monday Popular 
Concerts.” The Monday Popular Concerts were 
started in 1859 (eleven years later!), and neither 
then nor since has Mr. Davison been “ interested "’ 
in them in any way whatever. In a previous letter, 
also signed “J. Ella,” the writer informs your 
readers that for reasons which he assigns but I 
need not repeat, he offered Mr. Davison the same 
‘‘honorarium ” for analysing the programs in the 
record of the Musical Union which Mr. Davison 
received from Mr. Chappell. Assuming Mr. Ella 
to be cognisant of any business relations existing 
between Mr. Davison and our house, I should be 
glad to be told by what means information was 
obtained that could only have been derived from 
the perusal of our books, which are not usually 
open to general inspection. I am further induced 
to address you on this subject, by the fact that Mr. 
Ella’s letter being no other than a studied and 
general a.tack upon the integrity of Mr. Davison 
in his known capacity as a representative of the 
press, leads to the inference that any such con- 
nection as Mr. Ella insinuates may exist be- 
tween Mr. Davison and our house, must be 
derogatory to both; how then does Mr. Ella ex- 
plain his own offer, recorded by himself (Orchestra, 
March 8) to engage the services of Mr. Davison, for 
precisely the same emolument, and with precisely 
the same object in view ? and further, how account 
for Mr. Davison’s declining to accede to his pro- 
position ?—I am, sir, your obedient servant, 


Tomas CHAPPELL, 
50, New Bond Street, 


March 22, 1866, 
—————— 


THE LYRIC DRAMA, 





To the Editor of the Orchestra, 


Sim,—In the interest of the English lyric drama, 
which it is high time should now assume a definite 
form, I would take occasion of the recent failure of 
the English Opera Company at Covent Garden to draw 
attention to the subject of English opera writing. 
I do so more especially because in spite of the 
progress of music, of theatrical resources, of a music 
loying audience ; in spite of advantages greater than 
any that have before co-existed in this country, 
English Opera has been hitherto more or less a 
failure not from a want of its appreciation and 
support, but from a want of its existence in any 
satisfactory English form. Now in diseussing this 
subject I do not propose to enter into an examina- 
tion of any abstruse principles or recondite theories 
of music or any other art. I propose simply to 
consider the question in its most practical bearings, 
and from a business-like point of view :—that is in 
the light in which it must be generally regarded by 
managers and composers, namely as a successful and 
legitimate venture. 

Perhaps there never was @ time when audiences 





‘ould desire to refer, publicly or privately. I must 


more or less theatrical, and thoroughly national. 
Witness the music halls, double the size of our 
older theatres, a creation of yesterday, yet a con- 
stantly increasing source of financial success. 
Witness the growth of concerts and concert-roomg 
and oratorio performances, besides the double opera- 
house which has now completely established itself. 
Witness the constant recourse on the regular stage 
to musical dramas in the form of burlesques, ex- 
travaganzas, and pantomime; and again the actual 
production of some form of English opera as at the 
little theatre in Dean-street, of opera di camera, and 
opera buffa at the Gallery of Tlustration, and of old 
English opera at Astley's. It is more especially to 
the growth and tendency of the music halls and the 
increase of musical performances on the stago that 
I would draw attention. Should the question of 
theatrical license be settled and cease to interfere 
with the management of the music halls, the per- 
formances would probably assume at once a dramatic 
lyric form, and though with the admixture of 
tobacco and suppers we could not expect any very 
high form of representation, it would be but a short 
step to transfer it to a more legitimate stage. And 
here I may remark by the way it is true that the 
liberty and laissez faire of the music hall has much 
to do with its suecess; the amusement provided, 
however, consists principally of music and dancing, 
and it is as near an approach to a stage and regular 
mise-en-scene as is allowed. Go a step further and 
look at the burlesques and extravaganzas. Here 
are music and dancing again: a sort of degenerate 
mimic opera of natural growth, a national speciality, 
Look again at the pantomime, the winter resource 
of nearly every theatre: music and dancing with 
splendid mise en sc?ne constitute this attraction, 
All of which shows the leaning of audiences towards 
musical performances and gorgeous mounting in 
preference to spoken dialogue, 

The development of all this vocal and burlesque 
talent (for it is talent, parodied though it be) has 
produced a sort of school from which we must 
expect to draw our vocal actors, taking the best and 
improving on them. It would be invidious to 
mention names, but there are already some three or 
four whose talents deserve a higher lyric stage than 
the burlesque boards can afford, It is from this 
school as distinguished from what may be called the 
concert-room school, that the English and lyvio 
stage must be recruited. The finished vocalism and 
tame performance of the concert-room will not 
compensate for the want of dramatic vigour and 
expression that an English audience require and 
must have in the theatre, 

But if it be urged, in spite of all this English 
opera has been constantly a failure when attempted 
I answer, the individual has failed, not the ab- 
straction. It is only because the wrong sort of opera 
was given that the general undertaking has not been 
a success. Gounod’s ‘* Mock Doctor,” Balfe’s “ Bo- 
hemian Girl,” Wallace's ‘‘ Lurline,”’ Loder'’s ‘* Night 
Dancers,” and two or three more that might be 
named, have paid well for their production and 
brought money into the treasury. Good adaptations 
in English would be a great step and no doubt a 
success if properly selected and adapted ;—there 
would be some difficulty about the performers; for 
that style of what might be called florid music 
they would probably have to be imported with 
the operas. But if arguments avail anything, it 
will rather be to induce managers and composers 
to go @ little out of the beaten track to study English 
taste and English spirit,—to try and form out of 
present circumstances and present materials a lyric 
stage. There is always demand for novelty, and 
people are tiring of burlesques ; already q slight im- 
provement has taken place even in burlesque, 
“« Windsor Castle” was not quite a common extrava- 
ganza ; it contained original music ; and Offenbagh's 
operas are gradually finding their way from the 
music-hall to the stage. In short it seems to want 
only the magician's wand—the genius of s composer 
—to weave out of all this a national lyric style to 
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HE CECILIA CHORAL SOCIETY. 





President.—The Right Hon. Tue Eant or DewnsiGn. 

Vice-President.—The Hon, Srymourn EGErton, 

Honorary Directors.—Epvwarp U. BuiiEex, Esq., Lovis 
D’Eovit.e, Esq., Henry Cowan, Esq., Gronor Woop, Esq., 
Sortseno Weis, Esq. (Prof. King’s College), GEeorGEe 
Stretton, Esq,, Dr. Mantyn, R.N., ANDREW Mac Lure, Esq. 

Professional Council.—G. A, MAcraRrreyn, Esq., WILHELM 
ScuuLtues, Esq., Eowarp 81148, Esq., and M. W. BaLre, 
Esq. 

Honorary Secretary.—Henny B. Fannie, Esq., 73, Wim- 
pole-street, W. 

Accompanyist.—Mr. W. H. ApAms. 

Conductor.—Mr, Cuanies J, HAroitt. 





The WEEKLY MEETING will be held in Sr. MARTIN'S 
HaALy upon THURSDAY EVENING, 
Commencing at Half-past Eight and terminating at 
Ten o'clock, 





Subscription.—Honorary Members: ONE GUINEA per 
annum. Ordinary Members: Gentlemen, TEN SHILLINGS ; 
Ladics, an entrance fee of Two SHILLINGS AND SIXPENCE. 

The object of the Society is to secure by most careful 
study, correct and complete performances of large Classical 
Works, Sacred and Secular, and to bestow particular atten- 
tion to the productions of native talent. The Prospectus, 
containing full particulars, may now be had upon application 
to the Secretary. 

Ladies and Gentlemen intending to join the Society are 
particularly requested to do so immediately. 


Henry B, Fannie, Hon, Sec. 
St. Martin's Hall, Long Acre. 





TERMS OF SUBSCRIPTION. 








STAMPED. UNSTAMPED 
Per Year 178. 4d. 13s. 0d. 
» Year 8a. 8d. 6s. 6d. 
»» Quarter 4s, 4d. 8s, 3d, 


Payable in advance, 

.* Canqugs anv Post-Orrick OnD#RS TO BR DRAWN IN FAVOUR 
ov ADAMS & FRANCIS, 59, Fizet-street, Loxpoy, E.C. 
Orrices: 201, Recent STREFT, 

AND 
59, Fieer Srreer, 

VROM WHICH THE TRADE I8 SUPPLIED. 





BIRTH. 








On Sunday, the 18th inst., at 7, Leamington Road Villas, 
Westbourne Park, W., the wife of Henry Clarke, Esq., of a 


daughter, still-born. 


Owing to the sickness of his wife, Herr Joachim 
has put off visiting Paris this winter. 





Fri. Mehlig has been made Court-pianist to the 
Grand Duchess of Saxe Weimar. 





An Opera by Gitze, “ Die Corsen,” has been pro- 
duced at Weimar. 





Both “Society” and “Caught in the Toils” 
have been successfully brought out in New York. 





The composer, Heinrich Gobi of Pesth, is 
writing an opera with the curious title, “ Butz, 
Puck, Trole/” 





M. Gérard the Parisian publisher has received 
the order of SS. Maurice aud Lazarus. What next, 
we wonder ? 


Mdme. Lind Goldschmidt is at Cannes, where 
she is about to give a concert for the benefit of the 
poor. 





In Frankfort the “ Africaine” saw the light of 
the footlamps on the 12th. The title-réle was 
borne by Frau Fabri-Mulder, née Schmidt. 





The Deppesche Singakademie will perform 
“ Judas Maccabeus ” on the 5th April, Mdlle. Tiet- 
jens the soprano, 





M. G. Paque our esteemed violoncellist has 
been playing in Brussels with considerable 
success, 





A new farce is in rehearsal at the Strand 
Theatre. The action turns on Lunacy—not an 
unusual characteristic of farces, 





Offenhachism extends further and wider. A 
theatre is about to be opened at Bucharest to 
ezploiter the music of this general favourite. 








TO CORRESPONDENTS. 





Caatpax.—Very clever and funny, but it entrenches rather too 
much on sacred ground. As much talent exercised on a 


purely secular field would better suit our colamus. 
Paras. We are rejoiced to hear at your success, 


** De profundis" will be subsequently sung. 
Cisaicus. No, 


©." By a typographical error in our last number we are made 


to ascribe “‘ Medea" to Gluck. The sentence, which run 


“the success of Medea last year has induced Mr. 
Mapleson to follow up his essay with another production of 
Gluck,” should have been, ‘‘to follow up his essay with 
another production—Gluck :" 4 ¢. as a correlative to 


Cherubini. 





—_—— 


———— 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA 








All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swrrr, 55, King Street, 


Regent Street, W. 


“ Il Matri- 
monio” will be produced in the country on the 10th prox. 


Verdi has left Paris, but he is under terms tu 
reappear in the month of July with “ Don Carlos” 
finished. 





The theatre at Brest has been burnt down. 
The salle was under-insured—only for 180,000 
francs. 

At the seventh Philharmonic Concert, in 
Vienna, was given,as a novelty, Hiindel’s Water 
Music, composed 1715. The Minuet was encored. 





After the first representation of the “ Africaine” 
in Vienna one critical gentleman among the 
audience asked the other, “ Which did you like 
best, the Ship or the Tree ?” 





Among the students who are down to attend 
lectures in the University of Heidelberg for this 
*|summer session is a son of Felix Mendelssohn 
Bartholdy. 

Since her arrival in Italy Mdlle. Carlotta Patti 
has received all sorts of brilliant offers, and has 
consented to give two concerts at the Pagliano, 
Florence, and one at La Scala, Milan. 





By an arrangement with M. Scribe’s trustees 
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and M. Bagier the “ Sonnambula,” the “ Ballo 
in Maschera” and the “ Elisir d'amore” have 








The pianist Kriiger has left Paris for Brussels, 


The great organ manufactory of Mason and 


Hamlin, New York, has been burnt down. 





The Capellmeister of the Theater an der Wien, 


Herr Adolf Miller, is leaving that stage. 





Bilow's concerts in Munich have brought in 


641 florins. 


An Italian lady, Baroness Maistre, is writing an 
opera on the life of Sardanapalus. 


been added to the repertory of the Italiens. 





A proposal to erect a statue to Meyerbeer in 
Berlin has been overthrown, in that liberal 
minded city, on the ground that the composer 
was a Jew! 





At Florence are two rival quartet concerts, the 
one led by Becker, and the more recent one or- 
ganised by Sbolci, the violoncellist. The latter is 
in some respects the best; but is not often men- 
tioned in the foreign journals. In Paris there 
are not fewer than six of these societies of 


——=—=—=== == 
The 100 representations of “ L’ Africaine” haya 
produced receipts to the amount of nearly 
£50,000. The journals do not state the amount 
of net profit. 





The widow of Farrance, whose library was sold 
last week in Paris, has announced her intention of 
completing the series of volumes commenced by 
her late husband under the title of “ Trésors deg 
Pianistes,” 





Grand concerts have been given lately in 
Paris, at the Hotel de Ville, the Tuileries, ang 
the Ministére of the Fine Arts. Never was chamber 
music so much in vogue as now in Paris, both 
vocal and instrumental. 





In a letter addressed to Prince Dolgorouki, 
Governor General of Moscow, the Grand Duchess 
Helena recommends the construction in that city 
of a superior school of music on the model of the 
Conservatoire of St. Petersburg. This idea has 
received the sanction of the Emperor of the 
Russias, 





A French paper denies that La Patti has con. 
cluded an engagement for St. Petersburgh 
at 10,000 francs a night. It is true that M. Stra. 
kosch asked these terms, but the St. Petersburgh 
management declined. ‘ Therefore,” says the 
same journal, “don’t come here telling us that 
Patti is doing us an act of charity by singing for 
3,000 francs a night.” 





The journalists in Paris complain of the duties 
imposed on musical critics, by unprecedented 
numbers of concerts, to which they are invited to 
attend. Nowhere, said Berlioz, is there so much 
music consumed as in a London Season. When 
Berlioz wrote this, the musical epidemic had not 
reached Paris. Since the 26th ult., seventeen 
concerts have been given, at which the critic of 
La Revue Musicale has been invited to attend. 





Two eminent pianists have played lately at the 
grand Orchestral Concerts, in Paris, with im- 
mense success,—viz. Mdme. Czarvady (formerly 
Mdlle, Clauss) and Mr. Theodore Ritter. The 
latter played last Sunday week Hummel’s Con- 
certo in A minor, at Pasdeloup’s Concert—the 
same composition which he played at the Philhar. 
monic Concerts in London with so much effect in 
1860. 





The Directors and Manager of the Monday 
Popular Concerts expect to be honoured next week 
with the presence of royalty. Messrs. Chappell 
are fortunate in securing this honour twice within 
a twelvemonth. We shall be glad to see this 
patronage extend. The London Society, and New 
Philharmonic Concerts, have claims in the cause 
of Art for similar privilege, and we hope their 
claims may reach the ears of royal patrons of 
music. 

Signor Marchesi was called by telegraph to 
sing at a gala concert at the Court of Weimar, on 
the 9th inst; and next morning was on duty at 
court from two to four for a matinée intime. By 
virtue of his post as cantante di camera, he was the 
only artist engaged. He sang nine pieces, some 
accompanied by himself and some by the capell- 
meister Lassen. Besides his stipulated terms he 
received a valuable diamond ring, as a compliment 
from the Grand Ducal family. 





An old gentleman who believed firmly in the 
unrivalled greatness of his daughter's vocal 
powers obtained permission for her appearance 
at aconcert. She accordingly went, accompanied 
by her mamma, the admiring father being engaged 
at home with the gout. On the return of the 
two ladies, the elder declared that nothing could 
be better than the way in which her daughter had 
been received; and Miss, to corroborate this 








chamber classical music—c'est la mode, 





| account, said that some Italians at the concert bad 
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taken her for Pasta. “Yes, my dear Papa,” said 
the fair songstress, “hardly had I sung a dozen 
notes, when the Italians cried, “ Basta, basta » 





The Duchess of Marlborough gave a grand ball 
on Wednesday evening, which was honoured by 
the presence of the Prince and Princess of Wales, 
Prince Alfred, the Princess Mary, the Duke of 
Cambridge, and the foreign princes now on a visit 
to this country. Wallerstein’s band, conducted 
by Mr. Wallerstein, performed the following 
selection of music :—Waltzes: Eglantine, Biirger- 
sinn, Carnevals-Botschafter, Morgenblitter, Feuil- 
leton, Florence. Quadrilles: Ba-ta-clan, Orphée 
aux Enfers, Sicily, Mariage aux lanternes, Con- 
stance, Avon. Lancers: Rhine Wine, Viennesse. 
Galops: Excursion, May-fair and Feuerwehr. 





A singer attached to one of the Viennese 
theatres was lately walking in the streets of 
Mentz when he heard to his surprise a song sung 
by a magnificent tenor voice. Looking about for 
the owner of so startling an organ, he found him 
ina porter of the Rhein-Main-Eisenbahn. After 
alittle examination of the workman’s capacities, 
the artist proposed he should accompany him 
in his travels, and promised to give the porter the 
necessary musical finish, The man consented, 
and the two have started, the Rhenish railway 
thus losing a porter and the German stage gaining 
an artist. 





We wonder if, supposing an English manager 
of opera were in difficulties for artists to support a 
new speculation, he would resort to the following 
expedient. We wonder whether he would write 
to an Italian Diva, engaged for the Italian season, 
asking her to break her engagement for his sweet 
sake; and whether on her taking no notice of the 
proposal, he would telegraph to her; and whether 
the prima donna would be dining at that moment 
with her Italian manager; and whether the 
manager would himself calmly answer the tele- 
gram with a haughty negative ; and lastly whether 
the English speculator, on the strength of this 
refusal would go about asserting that the Diva 
was coming after all? 





A meeting of certain friends of musical art was 
held this week to take into consideration the 
feasibility of starting another musical journal. 
Sundry gentlemen were prepared to put money 
into the enterprise, but first desired to learn the 
principles on which the paper would be conducted. 
After a little debate it was decided that as it was 
always a matter of difficulty to preserve peace 
between literary musicians, the staff should be 
entirely composed of non-musical men, and that 
further the trite creeds of musicians, as worship 
of men like Gounod and Meyerbeer, such should 
no longer be preached, but that a reign of im- 
partiality in criticism should set in. We are not 
aware whether the proposition took tangible form, 
but we believe an esteemed Director, holds still to 
the idea of starting the paper. It has our best 
sympathies, 





A grand Bal d’ Artistes was given last week at the 
Hanover Square Rooms by Mr. and Mrs. Howard. 
Among the artists invited were Mrs. Stirling, Mr. 
and Mrs. Howard Paul, Miss Kate Carson, the 
Misses Fanny and Patti Josephs, Miss Lindley, Miss 
Amy Sheridan, Mrs. Fitzwilliam, Miss Wentworth, 
Miss Elton, Miss Fanny Wright, Miss Goodall, 
Miss Pelham, Miss Fanny Hughes, Miss Ada 
Cavendish, Misses Nellie and Louise Moore, Miss 
Helen Howard, Miss Weston, Miss Maria Simpson, 
Messrs. Billington, Webster, H. Neville, E. Swan- 
borough, Walter Montgomery, G. J. Neville, Price, 
Montague, Stoyle, Liston, Clarke and Arthur 
Mathison. There were also present the Marquis 
of Blandford, Lord Hamilton, Lord Arthur Clin- 
ton, Lord Albert Clinton, Lord Tyrone, Pope 
Henessey, Esq., M.P., Capt. Stackpole, M.P., 
The O'Donoghue, M.P., Serjt. Ballantyne, &c., 
&, In every respect this ball was one of the 


MR. GYE’S PROSPECTUS. 


The director of the Royal Italian Opera, Covent 
Garden, has departed from his usual custom this 
year. Usually Mr. Gyr heralds his season in with 
a fanfare from his own mental orchestra. The 
summers have been introduced with much trumpet- 
ing in Bow Street, and they have closed quietly with 
little to review. He has illustrated before now the 
Horatian maxim, 


Opere in longo fas est obrepere somnum ; 


which we may rather freely and irreverently translate 
that ‘‘ in a long opera season it is allowed that sleep 
creep in.’ Mr. Gyr’s season has been much given 
to sleep of late years; and all the noise of its opening 
has not disturbed its after slumbers. But this year 
he is unusually modest. We have not the customary 
introduction, half-biographical, half-self-contented, 
which in musical prospectuses is very much what 
the tag” isin adrama. Mr. Gye does not throw 
himself on the “‘ kyind friends in front:” he boldly 
plunges into the middle of the thing, and announces 
first his engagements and secondly his repertory. 
The first list contains many good names, but few 
new names, and of these few names none of any 
importance. There are the old favourites but no 
new ones, the débuts being limited to people we have 
yet toknow. The list of engagements comprises 
among the ladies, Mdlle. Apenina Parri1, Malle. 
Destrngée Arrot, Mdlle. Carnorra Parrr, Mdme. 
LEMMENS-SHERRINGTON, Mdlle. Sonierr, Malle. 
Lusranr, Mdlle. Anronrerra Fricct, and Mdme. 
PauuinE Lucca. The débuts are those of Mdlle. 
AcuasA OrGENI, Mdlle. Manierra Buanconiyi, 
Mdlile. Fanny Deconer, Mdlle. Vesrri, Malle. 
Morenst, and Mdme. Marra Vitpa. In gentle- 
men we have Signor Mario, Signor Brienou, 
Signor Neri-Baraup1, Signor Lvuccuesi, Signor 
Rossi, Signor Navupin, Signor Fancexutr, Signor 
Niconin1, Monsieur Faure, Signor Roncont, Signor 
Graziani, Signor Arrri, Signor Ciampi, Signor 
Fauar, Signor Tacuiarico, Signor Capponi, and Herr 
Scumip. Mr. Cosra conducts of course; and the ballet 
includes Mdlles. Unpan, Dor and Exnyrra Satyronz. 
Then there are Mr. F. Goprrey in the military 
band, Mr. Avaustus Harris in the stage-manage- 
ment, and Mr. Witu1AmM BrEver.ey as scenic artist. 
Here then is some excellence without much novelty. 
The Parris appear, and we shall be glad to see so 
gracieuse a lady as Mdlle. Caruorra on the stage. 
The Queen of Night is eminently suited to her 
voice, and we look for pleasant results from her 
appearance in this part. Equally glad are we to 
note the engagement of Mdme. SuHErrineton, who 
has achieved this markworthy triumph—that her 
appearance in English opera at its most disgraceful 
state has not ruined her prospects for the Italian 
stage. We shall be proud of our countrywoman on 
the foreign scéne. Malle. Fricct is an acquisition, 
and Mdlle. Arrér also. With the exception of M. 
Faure, excellent in ‘‘ Don Giovanni,” we see little to 
notice in the engagement of the gentlemen. 

Nor does the list of works yield much to be com- 
mented on. The novelty is confined to Donizerri’s 
** Don Sebastiano,” a pretty and graceful work—in 
saying which one says all—and “Crispino e la 
Comare” for Mdlle. Partz. The irrepressible 
‘* Africaine”’ crops up again of course; and Mgyer- 
BEER is represented by the ‘‘ Huguenots” (in which 
Mdlle. Cantorra Parrr will sing the Margherita), 
by “‘ L’Etoile,” by ‘‘ Dinorah,” by the ‘ Prophete”’ 
and by ‘‘ Robert.” ‘Le Nozze” will introduce 
Mesdlles. Parr and Lucca simultaneously. 
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DR. STERNDALE BENNETT IN THE 
BOX. 








The cloud of witnesses which the Musical 
Education Committee have for the past twelve- 
month caused to appear, included on the 24th 
January last Dr. SrernpALE Bennett, Professor 
of Music in the University of Cambridge. Dr. 
BenneETT admitting to his conductorship of the 
Philharmonic Concerts of ten years’ standing, so 





most brilliant of the season, 


of Music in his particular case, in that he was 
musically educated there for some ten years 
previously. He was scarcely ten years old when 
he entered, and he studied, living in the house, 
from 1826 to 1836. There he lived a term longer 
than was usual with pupils, at the expense of the 
Academy both as regards living and tuition, At 
first a student, he became a professor. (And, be 
it eaid parenthetically, if it were the rule rather 
than the exception with the Academy to turn 
out a STERNDALE BENNETT, there would be con- 
tentment rather than dissatisfaction with our 
national institution.) 

Since Dr. Bennerr was professor there, many 
changes have occurred, At the time he left 
there was a Board of Professors, but it 
soon broke up. After the death of Lord 
WESTMORELAND if was reconstructed by the 
then new principal, Mr. Lucas. Dr. Brn- 
NETT was a member of the first Board, and was 
one of the first to leave it. While he was a 
student, there was a Superintendent—a clergyman 
—who resided in the house; and the Committee, 
non-professional, performed their duties eflici- 
ently. They left with the Board of Professors 
all technical arrangements, and took their opinion 
on musical matters. As a link between the Com- 
mittee and the large body of professors, Dr. 
BENNETT thinks this Board a beneficial institu- 
tion. It also had a Principal; it met once a 
week; it received any complaints or suggestions 
which might be made by pupils or parents; and 
it communicated on such topics with the Com- 
mittee of Management. Dr. Bennerr left this 
professorial Board because he found that after 
investing it with certain powers, the Committee 
of Management sought to limit and control these 
powers. He so fully appreciated the beneficial 
character of the Board that he objected to find 
its suggestions neglected and ignored by the 
Committee. He considered that he was wasting 
his time, and so he withdrew. 

Dr. Bennerr does not consider the present 
position of the Academy of Music satisfactory; 
and he has on more than one occasion refused to 
rejoin it. The fee for pupils has been raised 
since he left it. Formerly, the indoor pupils 
paid £50 a year, and the outdoor ones £30. 
{t was found that there were not sufficient indoor 
pupils to pay the ‘expense of an establishment 
with proper officers and servants. 

“T for one,” says Dr. Bennert, “advised that 
the boarding of the house should be given up, 
but to this day I very much regret that it was 
obliged to be done. Owing to tho loss it oc- 
casioned them when they came to have outdoor 
students only, I think the three guineas were 
added to the fee, and it was then I believe that 
the division of tie year into terms was established 
for the first time. I think there was much more 
real work done when the students were in the 
house. I have reflected much upon the point of 
the residence of students. I think it worthy of 
the deepest consideration. It is within my 
knowledge that many students have left the 
Academy on account of the time that is lost in 
going to andfro. Worse still, they arrive in a 
flurried and excited state from passing through 
the streets of London, and anxiety to be punctual, 
and are comparatively unfit to take advantage of 
their lessons, and by the time they get home 
again they are equally unfit for practice, I 
believe the present Academy has done much, but 
it is a sword that cuts two ways. You can 
arrange for pupils to receive their two or three 
lessons on the same day; but is this a good plan? 
It seems to me to be a very fatal practice, es- 
pecially as regards lessons in composition. The 
pupil ought to have time to go and reflect on 
what the master has told him during his lesson, 
and it ought not to be driven out of his head by 
lessons on the violin or some other instrument 
immediately after.” Rather strenuously cross- 
examined with a view to elicit whether by any 
possible arrangement the pupils could not be 





far testified to the efficiency of the Royal Academy 


properly instructed and yet live outside the 
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house, Dr. Bennerr holds to his opinion that it 
would be better they should reside within it. 

He would like to see the Parliamentary grant 
much more than £500 a year. Recurring to the 
management of the Academy he thinks there 
should, in the first instance, be a Committee of 
Management, consisting of non-professional gen- 
tlemen, who would take charge of the institution 
generally, and see to all financial matters. 
duties could never be properly done by purely 
After this Committee should 
come a Board of Professors, who would preside 
over all matters strictly musical; and with this 
Board there should be connected a resident 
Principal or keeper. Of course the Principal and 
Board of Professors must, in some respects, be 
subordinate to the Committee of Management— 
subordinate in the question of expenditure, but 
not in the management of pupils, as respects the 
instruction. 

Assuming it to be the case that the Royal 
Academy have received notice to vacate their 
premises, Dr. SrernpaLe Bennerr would desire 
an institution a little way out of London—as 
producing greater elbow-room and less cost. He 
thinks the site at Kensington, which was applied 
for to the Commissioners of the Exhibition, one of 
the best positions in London, but he advocates 
removal from London altogether—a plan involving 
his scheme as regards residence within the house. 
He anticipates no difficulty respecting the at- 


professional people. 


tendance of professors; for a good many eminent } 


professors attend the public schools—Eton, Rugby, 
Wellington College, &c.; and Brighton is visited 
daily. He himself visited Brighton once a week 
for nine years. He is aware that a large number 
of professors are on the Academy list, and he 
thinks this a great mistake. Fewer active pro- 
fessors attending well to their duties are far better 
than a great many who do not attend. 

He advocates every plan which tends to the 
cultivation of Church music. He advocates a 
chapel attached to the institution. He advocates a 
concert-room and a_ theatre. 
orchestra has deteriorated for some years. When 
he was a boy he could take down a MS. concerto 


and play it with a complete orchestra always to 


hand. ‘The fees, he thinks, are by no means too high ; 


if anything they are too low. 


from coming in.” 


fees. 
have been living from hand to mouth. 


thing like efficiency. 


closed some years since. 


Dr. Bennerr however has a conservative affec-| one with a sense of the ludicrous to hear Mr. 
tion for the old place, despite its feebleness. “It|Epmunp Yares reprehend personality. We should 
cannot,” he truly says, “whatever may be its) have thought him the last person in the literary 
present state, have existed for 40 years without | world to be sensitive on such a su He must 


having established some good. 


remember among the eminent people, J. B 


Cramer, Moscue ies, SPAGNOLETTI, Kizsewerrer, | if he would have us believe him a prophet of imper- 


Linpiey, Crorca, Attrwoop, Goss, CREevELL 


Mrs. Anperson, Porrer, all in active work as|the Fldneur would dispel the illusion that he was 
The influence of | not a personal journalist, even if we entertained so 
There are a | wild a belief. 
great many old students of the Academy both in | tleman that in the very paragraph in which he con- 
London and the provinces who are never before | demns us for allowing names to be mentioned he 
the public, but who are doing their work | himself goes out of his way to drag in the name of 
thoroughly well, and these are much more likely | Ur proprietor in a thoroughly Yatesian manner, by 
to prepare pupils for their old Academy than for | quoting Tennyson (as he says prophetically) to the 
And so he would not have this | effect that 
institution abolished and a new one started de 
nove, But the present Academy requires radical | Thijs is not personal of course! Now we might cap 
reform, And he is strongest on that point as Mg tte 


professors in the institution. 
such teachers cannot easily be lost. 


a new one.” 


regards removal from the centre of London. 


These | 


He thinks the 


Even assuming that 
the Academy were to a great extent independent 
of fees through a state grant or any other source 
of revenue, he would like to see the terms kept 
pretty high, “ because you must stop ignorant people 
The greatest security against 
this would be of course a test of competency. 
But the Academy is yet too poor to abate the 
It may, for the last few years be said to 
In its 
present state the fees of the students are not 
sufficient to carry out the institution with any- 
If it had not been for the 
liberality of the professors, it must have been 


There must exist | certainly suppose we do not regularll, 
throughout England the traditions of good teach- | Morning Star (by no means an improbhble convic- 
ing. When I was a student at the Academy, I | tion as general opinion’ goes, but we will waive that 


FLANEURS AND FLANERIE. 





There appears in each Monday's edition of the 
Morning Star a certain column of town gossip under 
| the head of ‘The Flaineur.” It requires no great 

philological knowledge to know that fldneur means 
an idle, lounging sort of person ; which description 
lie meant to apply to the writer of the said column. 
The idle, lounging writer in the Star newspaper is 
Mr. Epmunp Yates, editor of Temple Bar and author 
of several popular novels. It is no breach of 
etiquette to mention this, as even were it 
not a fact already sufficiently known, Mr. 
Yares has himself discovered his individuality 
in the columns of the same paper, and broadly 
jhinted that the name of Yares belongs to 
him. Indeed the anonymity is as threadbare as the 
J. O. of the Times or the T. which occasionally sub- 
iseribes aj fugitive poem of the Poet Laureate. It 
}is not to be supposed that the term Fldneur seriously 
| describes Mr. Epuunp Yates. He is no idler: he is 
‘an extremely industrious gentleman. But he calls 
himself thus out of the conventional modesty which 
‘makes a man sign himself Your Obedient Servant at 
the end of an abusive letter, and induces a German 
{to call himself Meine Wenigkeit when he actually 
) has no mean opinion of his own importance. By a 
similar social paradox the Fldnew is a very busy 
| personage—his chief business in the Star being to 
set an erring world right by the persuasive measure 
of hitting out from the shoulder. It is done with 
the best intentions ; and the Fldéneur’s friends come 
‘in for the castigation as frequently as his foes or the 
people he does not know, for he really is impartial. 
If any of the friends object to be thus rectified by the 
thick cudgel or the crushing “ facer,” the Fldneur is 
politely astonished at their remonstrance. He did 
not mean anything of course: he is sincerely sorry. 
He only wished to place them in a proper position 
with the world ; and if he took the liberty of knock- 
ing them down and trampling on them, it was but 
innocently meant to show society how nice they look 
when recumbent. Mille pardons! In fact this 
lounger of the Star newspaper has been aptly de- 
scribed by a clever writer who knows him, as one who 
kicks a man in the stomach and then is blandly 
surprised if the man turns on him aud resents it. 
Among other little literary and social ameliora- 
tions which this gentleman has lately undertaken 
is the setting to right of the Orchestra. He objects 
to the policy of our unassuming journal. He has 
objected to our receiving subscriptions to indemnify 
us for alate loss (rather a foregone conclusion by 
the way); and this week he objects to our publish- 
ing certain letters written out of our office, and 
authenticated by the names of the writers. The 
Fléneur reprehends the personal expression of these 
letters: he deplores personality in toto. Now per- 
sonality is sometimes a fault; and intemperance is 
always a fault; and incontinence is a fault ; and 
we do not object to hear a sermon against all these. 
But really when Sizenvs lectures on sobriety ,and 
JuPITER on the sanctity of the marriage vow, one 
may be inclined to smile ; and no less does it strike 








read the 


. } and do him the justice to say we generally read him) 





, | Sonality. A very few dippings into recent columns of 


It is characteristic too of this gen- 


The Woops decay—the Woops decay and fall. 


8 by quoting from the same author and 


———— 
The Woop that was dearest of all ; 

but we will leave so neat a citer to 

Warble his native Woop-notes wild— 

in fact very wild. For this little exercise of memory, 

however ingenious and suited to the bent of the 

Flineur, would be beside the subject, which must 
rather be narrowed to two points :—Who ig the 
person whom Mr. Yares justifies against the 
Orchestra, and who is Mr. Yares himself? 

First and parenthetically it should be stated that 
Mr. Yares, in saying he has read in the Orchestra 
‘sneering and damaging allusions to one of the 
greatest artistes in England’—meaning Mdme, 
ARABELLA Gopparp — asserts what is false. He 
has not read a single opinion of this journal adverse 
to her talents; he has read nothing in our columns 
but what is gracious and complimentary. Of his 
friend, his dme damnée, the husband of the lady, 
much might be written; and before the Fléneur 
had taken him under his protection, and before 
complaining of musical men “ belabouring each 
other,” and writing in pathetic terms about babble, 
rancour, and abuse of journalism, he ought to have 
informed himself somewhat of musical reporting 
and its condition for the last twenty years. Mr, 
Davison, the friend of the Flaneur, is not wholly 
guiltless of the same fault which the Fldneur repu- 
diates. Rather the contrary. As musical reporter 
of the T'imes and editor of a paper of his own, he has 
had plenty of opportunity for carrying on his own 
little wars. He has steadily availed himself of such 
opportunity, Some years ago the then musical 
writer in the Morning Post did not altogether please 
him, and he set to work to get him off the paper. 
This writer is one of the best amateur musical 
critics in the metropolis; he gives his own impres- 
sions with much life, reports the execution of the 
music with precision and taste, and is always faithful 
and honest in recording the effect of the music on 
the audience. Now see the way in which he was 
treated in the columns of the paper owned by Mr, 
Yares’s friend :— 

“The acknowledged critic of the Morning Post 
who spins out column after column of opinion in 
almost every dzy’s paper, who is looked up to by 
those who know no better as a kind of Solomon, 
though he is certainly regarded by those who do as 
a species of Midds, who scarcely know an arpeggio 
from 9 Jew's-harp, or a duet from @ fiddle,” he. 


“But though his praise and his blame are alike 
worthless, and equally ve ey by men of reflection, 
still morally speaking he does large injury to ext.” 

- a * 


“He doeg not know symphony from a drun- 
stick.” 
* * . * . 

“As a blind man in a churchyard populous with 
tombstones sojis Jenkins in his articles on wonsia.” 
” * * 


‘Now shall we make Jenkins dance the polka, 
now shall we tickle him until he cries for mercy. 
* * ~ 


“ Insignificant as he may be he has still a bag of 
poison under his jowl.” . ‘ 
* * 


“He must say something ; and knowing nothing, 
he is naturally often at a loss to fix upon what that 
something is to be.” 

» * + . 

“ When the ignorant and intemperate scribbler 
first re-assumed the musical critieship of the Morn- 
ing Post (that of the Britannia, then a new papeh 
being also ewarded him), he commenced,” &. 

+ 


‘We forbore to expose his lamentable ignorance 
to the few readers of his own journals,” &e. 
* * 


“ He knoweth not a horse-shoe from a dotted 
crotchet: his effusions are a woeful jumble of bad 
English, worse criticism, worse misapplication o 
technical terms. They are at the best odd and im- 
potent ravings,” &c. eam, 

* + * * * 

‘« Wehonestly, urgently, and inno unfriendly spirit 
advise the proprietors of the newspapers thus wanton 
and needlessly brought into general discredit io a 
miss the author of it, and for the future to look 
for a better musical informant than Mr. Greeneyese™ 
Jenkins. If our counsel be despised we tell 
propfietors of the Morning Post, the Britanma, 
the other journal that they will one day sorely ™ 
pent " s i . 








alluding eulogistically to 


, 


* 
“We have great pleasure in telling our readers 
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—_— 
that a crying nuisance in musical matters has 
ceased to exist. The Morning Post and Britannia 
have at length disencumbered themselves altogether 
of the notorious Jenkins. Thanks to the persevering 
efforts of the Musical World—the worst opponent. * * 
We take some credit to ourselves for this—we under- 
took to extirpate Jenkins, and we have done it. We 
had the high aim in view of rooting out a rank 
fungus which stank in the nostrils of truth, and im- 
pudently intruded its pestiferous shank into all that 
was fair and goodly in art. sit We have suc- 
ceeded in putting a total extinguisher on the burn- 
ing shame which has so long disgraced the hemi- 
sphere of musical literature. Many of our readers 
nave asked us the important question who is Jen- 
kins? They will find its answer on the face of the 

NTs) artic “Wed 
present article s ni . F 
«Jenkins Greeneyeson A.8.8. was born,” &e, 

* * * 


«“ A quadruply gifted critic.” 
* ~ 4 


“The cacophonous mouthpiece of the Morning 
Post.” 

These are a2 few out of quires of attack on the 
same gentleman. It will be seen how the writer 
parodies the spelling of his victim's name so as to 
retain the sound. Another journalist equally 
respected in the world of music has come in for his 
share. We prefer withholding these attacks, as the 
gentleman's name is repeated, rightly spelt, with 
burlesque tautology. Of Mdlle. Lucca he wrote— 

“ There was a young singer called Lucca 
Who's out of the way—like Dan Tucker 
But whenever she’s wandering 
*T seems lying and slandering 
Is the chief occupation of Lucca.” 
“ There was a young singer called Lucca 
More spicy than spicy molucea, 
But for reasons erotic— 
Some say patriotice— 
We're deprived of this spicy young Lucca.” 

Frau Lucca returns to London this coming season. 
With what confidence will the proprietors of the 
Times leave the criticism of this lady in the hands of 
one who could suffer such scurrilous and scandalous 
lines on her to appear in his journal ? 

Of a certain pianist the same journalist writes 
thus. Is this allusion to his domestic life personal 
or not ?— 


“ There was an old pianist Bill Hasher 
For whose bill there was never a casher ; 
No note of his hand 
Would scrutiny stand ; 
Tin nor tune could be got out of Hasher.” 
Of his present antagonist, Mr. Exxa, thus :— 
There was an old pianist called Jael 
Who liked to be paid, on the nail, 
So his patron, John Ella, 
Had to go out and sell a 
New paletot to settle with Jael. 

Such is the writer of whom Mr. Yarzs is the 
Greculus esuriens, Now for Mr. Yares himself. It 
is only adorning a well-known tale to point to his 
personality. Not many years have gone by since 
the literary world was agitated by the attack made 
by him on one of the kindliest gentlemen breathing 
—one of his own fraternity—a writer of learning, 
able wit and rare social culture—a sun of literature, 
but for whose untimely setting the world would not 
recognise the ‘common people of the skies” that 
have survived him. That aggression of Mr, YarEs 
on this writer cost the former certain privileges in 
society. Not many months have gone by since the 
same guerilla of light literature sallied forth 
‘gainst another gentleman of the press, as much 
his superior in point of attainments and intellectual 
standing as the first. The salient points which Mr. 
Eowuxp Yares found in this journalist were that he 
lived in Bloomsbury and took spirits and water in 
the evening. No personality in this! On this occa- 
sion Mr, Yarxs, having trespassed on alien ground, 
found the law exercised with the utmost rigour, for 
he received @ sound and thorough drubbing (meta- 
veeslealiy) from his opponent. In proverbial par- 
om he got more kicks than halfpence, and pocketed 
them with more haste than dignity, The castiga- 
tion kept him quiet for some time, but having 
—. he grew again impertinent. Quite re- 
wntly in the columns of the Star Mr. Yargs ob- 


sneered at the godfathers and godmothers who had 
given him such an abbreviation, and likened him to 
a Circus Clown in having the name—the man being 
® private and intimate friend. Still nothing per- 
sonal; certainly not! In short, not to multiply 
instances, the chameter of this virtuous reprehender 
of polemics and advocate of the etiquette of 
anonymity may be ascertained by reference to his 
own writings to be ‘about as aggressive and contrary 
to conventional decorum as can possibly be. 

All of which is perhaps a tu quoque argument, and 
two blacks do not make a white. But assuming our 
opponent's dictum that we ourselves require bleach- 
ing, we simply object to the operator. We have 
nothing to urge against the mere hearing of a 
sermon on personality, but not from Mr. Epmunp 
Yates, please. 








FRANCE. 





Paris, March 20th. 

The mass composed by the Abbé Liszt, and 
executed for the first time in Paris on the 15th at 
the church of St. Eustache, is not a new production. 
It was written for the consecration of the cathedral 
of Gran, at the request of the Cardinal Szitowski, 
Primate of Hungary, as far back as 1855, and pub- 
lished four years later at Vienna. ‘The ‘ Graner 
Messe ” is, I am told, the proper title. The success 
here was doubtful; but not the execution, which 
was wnanimously pronounced to be wretched. Of 
course the special pleaders in favour of the Abbé’s 
talent as a composer, and of his obvious tendency 
towards the musie’ of the future, find ‘ circonstanees 
atténuantes” easily enough. For the matter of 
that, so do I; and I beg leave to explain. We are 
in Lent, and passing through a period of penitence 
and humiliation for the many sins we have com- 
mitted. Tres bien. If I am permitted to consider a 
careful hearing of the work as a set-off against, say, 
a hundred years of purgatory, I am content, though 
I feel I have got good and full weight; but if I am 
to regard it in a purely religious, musical light, I am 
no longer of the same opinion, and beg respectfully 
to suggest to all “musicians of the future” that 
they should keep their compositions for the future ; 
get them carefully packed in air-tight boxes (like 
those awful preserved peas we are occasionally con- 
demned to eat), and leave in their wills a stringent 
regulation that no rash hand shall bring them to 
light until at least 1966. We shall all be dead, 
then, my friend, and as for our descendants, qu’ils 
s’arrangent. You see we are not sufficiently up in 
the quintessence of music ; we do not look on a good 
melody as an impertinence as yet; we like form ip 
the works we hear, and are weak enough to believe 
that Hiindel, Mozart, Haydn, Becthoven, Rossini, 
and others are fair writers in their way. Let the 
other side, in speaking of the works of their leaders, 
cry out ‘ Margaritas ante porcos”’ if they like: I 
accept my doom, and humbly prefer dying as a well- 
bred pig should do, of the trichine, to listening to 
what our greatly-to-be-pitied descendants are doomed 
to undergo. The church was crowded, and the 
receipts amounted to about 45,000 francs. The 
orchestra was conducted by M. Hurand, the maitre 
de chapelle, and M. Batiste was as usual at the 
great organ, and improvised an entrée on a subject 
from the “* Tannhiiuser,” probably with a view to be 
agreeable to M. l'Abbé. The soli were given by 
MM. Agnesi and Warot and two of the children of 
the choir. Madame la Baronne Caters was to have 
sung the soprano, but at the last moment the clerical 
authorities interposed and refused to allow the 
presence of women in the choir. Had this veto been 
extended to the band of the Garde Nationale, which 
struck up a march when the General Mellinet 
entered the church, and to the roll of drums beating 
‘aux champs” at the elevation, it would have been 
as well. The performance was given for the benefit 
of the schools of the Deuxigme Arrondissement, and, 
as I mentioned above, was (pecuniarily) highly 
successful, 

The week has been stormy, and we have had 
hisses at the Opéra, the Palais Royal, Ambigu 





lected that the name of a friend of his was Tom, and 





Comique, and M. Pasdeloup’s concerts. The first of 


circumstances :—“* La Juive’ was the opera an. 
nounced ; but at mid-day the management received 
& communication from M, Villaret that he could not 
sing, and an appeal was made to M. Mathieu, a 
very fair tenor, who had been for some time attached 
to the Opéra, and has also acquired a good provincial 
reputation. M. Mathieu consented to sing out of 
pure complaisance, and to prevent the necessity of 
closing the theatre. According to the usual eustom, 
a band ought to have been placed on the bills in 
front of the house, making the change of cast. This 
was not done, and it was only when the curtain was 
about to rise that the régisseur made his announce- 
ment. A row ensued, and M. Mathieu was rewarded 
for his good-will with having to sing three acts of 
“ Eléazar”, in the midst of confusion, and high 
sounding words on the part of the subscribers, 
In Act IV. it was impossible to go on. M. Perrin 
was called for, but did not appear; and at last M. le 
Commissaire intervened and stopped the perform- 
ance. It was openly stated that the demonstration 
was entirely against M. Perrin; and that the sub- 
scribers, thinking that a hundred performances of 
the “ Africaine” in ten months was rather too much 
even of such a chef-d’euvre, had been for a long time 
past waiting for an opportunity of showing their dis- 
pleasure. One cannot blame them for that; but it 
is a pity that an innocent person should have been 
the sufferer. Hiss No. 2 might have been heard at 
the Palais Royal at the first performance of ‘ Le 
Chic” by MM. Théodore Barriére and Lambert 
Thiboust; and the only interest attached to the 
piece is in the numerous and interminable dis. ; 
cussions on the origin and right meaning of the 
word ‘‘ Chic.” I send you two of the best versions I 
have heard, but cannot presume to offer an opinion 
on a matter of such vital importance. David, the 
celebrated painter, had in his atelier a favourite 
pupil named Chique, whom he continually held ap 
as an example for the others to follow. This poor 
fellow died, and David, who had always kept him in 
affectionate remembrance, used to say when any- 
thing struck him as being incorrect in the works of 
his disciples, ‘‘ Ah! ce n'est pas Chique qui aurait fait 
cela!” This occurred so often that at last ‘‘ Celan’est 
pas Chique” became a by-word in the ateliers. The 
moment a thing was not Chique, of course another 
might be; and ‘ C’est Chic” was the next step 
in this marvellous creation. A hardy innovator 
next appeared, and speaking interrogatively of some 
one, hazarded the remark, ‘A t-il DU Chique ?” 
Mark the effect of the DU, which I beg your 
printer will put in his largest type. Chique was 
until then but an unclassed and vague expression ; 
but afterwards, and for ever, it became a substan- 
tive. How in the course of ages the orthography of 
the word came to be altered I cannot say, but have 
heard it attributed to the efforts of a young English 
artist, who wrote for the first time Chic because he 
remembered that time is money, and his ink-bottle 
was getting low. Another version attributes it to 
the argot of ateliers, and applies it to paintings 
executed with more sentiment of effect and hability 
than real study and école. In this case it would 
descend in direct line from the German “ schick," 
(is that right ?) which means addyess, hability, Like 
all good things it has been sadly abused. Now-a- 
days a man wears high shirt-collars and parti- 
coloured raiments—he has chic; a lady lets her 
chignon descend lower than ever on her shoulders, 
and find a rest on her Improver—high chic. Others 
of the demi quart de monde lift their feet rather 
higher than the municipal regulations tolerate, and 
indulge in can-ean when the authorities’ backs ure 
turned—low chic, MM. Barriére’s and Thibout’s 
play—no chie; and so I do not see the necessity of - 
recounting it, 

The next affair was at the Ambigu-Comique in 
honour of M. A. Dumas’ (pére) ‘* Gabriel Lambert,” 
founded on one of his most repulsive novels, I will 
send you an account next week, and pass to the last 
of the strect-door-key symphonies at Pasdeloups ; 
this was directed against the overture to the 
‘* Prophete.” As a consolation for all this we have 
had a eatching subject and great success, ‘ La 
Contagion,” by M. Emile Augier, at the Odéon, 
I went to the “ first,” and received a ticket, number 





the demonstrations took place under the following 
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120, and there were only seventy-three places to be | 


had. These tickets were distributed by a man who | ignorance of these self styled Organists or Profes- 
suid he was a student; but none of the others ap-| sors, but refrain from trespassing too much on 
peared to know him, and he was strongly suspected | your space. 


Of course there was 
no chance of getting a place, so I went home re- | 


of being ‘in private clothes.” 


signed, and hold over my notice. servant, : G. 
At the Italiens, the revival of ‘J Puritani” calls Newport, 17th March, 1866. 
for no particular notice. A new Italian troupe will —- — ee - —— 


commence operations to-morrow, Thursday, at the 
Théatre St. Germain. The opening piece will be 
‘* Lucrezia Borgia.’ Mdmes. Barbieri, Tedesco, 
MM. Julian and Florenza are the principal artists. 

‘Don Juan” is underlined at the Opéra. The 
engagements of MM. Faure, Belval, and Vilaret 
have been renewed, the first for five years at 96,000fs. 
per annum, the second for four years at 40,000fs., 
the last, three years at 30,000, 35,000, and 40,000fs. 
Why should the members of the orchestra grumble 
when the singers are paid so well? 





THE LAST WORKS OF WALLACE. 
To the Editor of The Orchestra. 

Sin,—I notice that a music-publishing firm is 
nilvertising a song by the late Mr. W. V. Wallace, 
‘*The Home of Early Love,” as his last composition. 
If I mistake not, the same house also announces a 
waltz as his last pianoforte piece. As both these state- 
ments are made in error—and doubtless there is a 
certain interest attaching to the facts—I shall, with 
your leave, let your readers know what really were 
the last compositions of the author of ‘ Maritana.” 
This I am enabled to do, having been in almost 
constant intercourse with Mr. Wallace during the 
last two years of his life touching matters both pro- 
fessional and private—an intercourse terminated, 
sadly enough, at Passy, last July, just before he 
undertook the journey to the Pyrenees—his forlorn 
hope. His last work, then, was on his unfinished 
opera, ** Mstrella’’—which oceupied him intermit- 
tently during the winter of 1864-5. His last written 
and published song was ‘‘ The Lost Star” (edited 
by Chappell & Co.), composed at Boulogne-sur-mer 
in ‘September, 1864; 
published instrumental work was a mazurka (edited 
by Cramer & Co.), written shortly before that date. 
I have asked Mrs. Wallace within the last few days 
whether her own recollection of the order of his 


and his last composed and 


writing consisted with my own impression, and her 
answer was in the affirmative.—Yours faithfully, 
H. B. Fannie. 
_ _ +> — 


THE COLLEGE OF ORGANISTS’ PRIZE. 





To the Editor of The Orchestra. 
Sin,—It must have been a matter of surprise to 
many to find that the decision made concerning the 
adjudication of the prizes offered last autumn by the 
College of Organists has been published only in the 
Times newspaper. 
I for my part expected that all particulars would 
have been inserted by the Committee in the 
Orchestra, more especially as the prizes were 
originally advertised in it, and that through its 
medium more publicity would have been given to 
the matter, at least as far as musical people were 

concerned, I am, Sir, 
A Reaper or THE ‘ OncHEstRa.” 

2ist March, 1866. 
oe - 


AN IMPOSTURE. 





To the Editor of The Orchestra, 

Srr,—I suppose it is usual now for music pub- 
lishers to “take it for granted” that a person 
sending for music, &c., to them and signing himself 
Organist, Professor, &c. is really what he represents 
himself to be, and of course supply him on profes- 
sional terms. I beg to inform you that I know 
many persons in this district who never touched 
an organ, practising this deception, and if it is 
practised throughout the United Kingdom to the 
same extent, the music publishers in London and 
the bond fide professional men in the provinces 
are great losers. 


service.— Yours very truly, 


—<——>>== 


I could give you ludicrous instances of the gross | and will please whenever heard. To our mind, how. 


ever, the Chinese March savours rather of Donny. 
brook than of Pekin, which, however, will not lesser, 
its claim to popularity among the fair sex, the 


Is there not a Musical Directory for guidance | captivating Chinese giant notwithstanding. 


in these matters?—I am, Sir, your obedient 


MR. SILAS’S SOLO. 





Srr,—Allow me to correct an error stated 
by your critic in reference to my Clarionet Solo 
the second movement of which he considers to be 
of a commonplace “ valse”’ character. As the time 
is allegro 9-8 I defy any human creature valsing 
to that rhythm unless possessing the velocity of a 
spinning top. But supposing even it were a 
thorough bred valse I don’t think I could be ac- 
cused of trespassing on musical decency, the piece 
not being intended for performance at a funeral 
E. Sruas. 





REVIEWS. 





[R. Cocks & Co.] 

1. Hamilton's Dictionary. 79th Edition. 

2. Clarke's Catechism. 91th Edition. 

3. West's Questions on the Theory of Music. 3rd 
Edition. 

The number of copies sold of Nos. 1 and 2 proves 

that no commendation is now needed beyond their 

own intrinsic merits; and as these are undeniable 

we would suggest that superior editions might be 

got up and sold at somewhat advanced price. Such 

editions would be highly weleome to those who do 

not find a principal attraction in extreme cheapness. 

No. 3 is a handy little Teacher’s manual for the 

Rudiments of Music. The word “Theory” in the 

title is liable to mislead. 





“ Ever Thine.” Song. Music by F. Apr. 
“ Buttereups and Daisies.” By the same. 
Two exceedingly graceful melodies, involving no 
difficulties of execution, but, withal, very effective, 
and destined to hold a popular position in our 
drawing-rooms. 
‘The Last Token.” Song. Written and composed 
by Miss S. J. Reruy. 
“The Return in Spring.” By the same. 


Miss Reilly has succeeded in producing two pretty 
ballads whose simple sentiment is very neatly 
brought out by the music. Of course striking ori- 
ginality is not to be expected, but, on the whole, 
they do the author much credit. Both these songs 
have beautifully illustrated titles. 








[Cramer & Co. Limrrep.] 


“ Rory of the Glen.” Irish Ballad. 
Levey. 


By W. C. 


Miss Louisa Pyne has already made Mr. Levey’s 
ballad famous, but for those who may not have heard 
it, we may observe that it is one of the most taking 
melodies of its highly talented and original com- 
poser, and that in the hands of any singer gifted 
with ordinary taste and expression, it cannot fail of 
producing a great effect. It is in B flat, 12-8 time, 
compass from D to F. The words have a dramatic 
interest, and their spirit has been admirably caught 
by the composer both in the melody and its ac- 
companiment. 





‘Gold and Grey.” Song. By Ch. Gounop. 

A very pretty thought—the morning and the 
evening address of a child to its mother—wedded to 
one of those peculiarly quaint yet simple melodies, 
in the production of which M. Gounod stands alone 
in the present day. We can strongly recommend 
this gem to our readers. 





Chinese Dance. For Pianoforte. By W. C. Levey. 
Triumphal March. By the same. 


Here are two capital pieces for players of moderate 
ability, which reflect great credit on their author, 





** All the Rage.” Quadrille. J. G. Catxcorr, 
Some of the most lively current melodies are here 


effectually arranged by Mr. Callcott, and make a 
very good quadrille for dancing. A gorgeous cover 
demands a recognition for the merits of its contents, 





FASHIONABLE & MUSICAL ARRANGE. 


MENTS FOR THE SEASON—1866. 





MARCH. 
Saturday, 24th. 
Morniug performance of Monday Popular Concerts, St, James's 
Hall. 
The Countess of Derby’s Evening Party. 
Tuesday, 27th. 
Mr. Ransford’s Third and last English concert, St. James's Hall, 
At eight o'clock. 
APRIL. 
Tuesday, 3rd. 
Royal Italian Opera, Covent Garden. Commences Season 1846 
Saturday, 7th, 
Royal Botanic Society. Exhibition of Spring flowers, 
Her Majesty’s Theatre, Italian Opera season commences, 
Monday, 9th. 
Mr. Austin’s benefit concert, St. James’s Hall. 
Tuesday, 10th. 
Musical Union, twenty-second Season.—First Matinée, St, 
James's Hall, at half-past 3 o'clock. 
The St. George’s Rifles’ Ball, Willis’s Room. 
Mr. Charles Dickens’ first Reading, 8t. James’s Hall, 
Wednesday, 11th. 
Musical Society of London, eighth Season.—Second Concert, St. 
James's Hall, at half-past 8 o’clock. 
Thursday, 12th. 
Her Majesty the Queen’s fourth court at Buckingham Palace, 
Horticultural Society. Second Spring Show. 
Monday, 16th. 
Philharmonic Society, fifty-fourth Season.—Third Concert, 
Hanover Square Rooms, At 8 o'clock. 
Mr. Henry Leslie’s Concert of English songs and glees, St 
James’s Hall, 
Wednesday, 18th. 
Grand Concert for a public charity, Dudley house, Park-lane, 
At 3 o'clock. 
Satarday, 21st. 
Royal Botanic Society. Exhibition of Spring flowers. 
Tuesday, 2ith. 
Musical Union, twenty-second Season.—Second Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Friday, 27th 
Mr. Henry Leslie's Choir, St. James’s Hall. 
Monday, 30th. 
Philharmonic Society, fifty-fourth Season.—Fourth Concert. 
Hanover Square Rooms, At 8 o'clock. 
Herr Molique's farewell Concert, St. James's Hall. 
MAY. 
Thursday, 3rd. 
Horticultural Society. First Grand Féte. 
Tuesday, 8th. 
Musical Union, twenty-second Season.—Third Matinée, St. 
James’s Hall, at half-past 3 o'clock. 
Wednesday, 9th. 
Royal Botanic Society. General Exhibition. 
Musical Society of London, eighth Season.—Third Concert, &t. 
James's Hall, at half-past 8 o'clock. 
Thursday, 10th. 
Miss Agnes Zimmermann’s first Pianoforte Recital, Hanover 
Square Rooms. At 3 o’clock, 
Monday, 14th. 
Her Majesty the Queen's fifth court at Buckingham Palace. 
Philharmonic Society, fifty-fourth Season.—Fifth Concert, 
Hanover Sqaare Rooms. At 8 o'clock. 
Thursday, 17th. 
Mr. Henry Leslie’s Choir, St. James's Hall. £xtra. 
Monday, 2ist. 
Madame Louisa Vinning’s Evening Concert, Hanover Squat 
Rooms. 
Tuesday, 22nd. 
Musical Union, twenty-second Season.—Fourth Matinée, % 
James's Hall. At half-past 3 o'clock. 
Horticultural Society. International Féte. First day. 
Wednesday, 23rd. 
Horticultural Society. International Féte. Second Day. 
Thursday, 24th, 
Horticultural Society. International Féte. Third day. 
Miss Agnes Zimmermann’s second Pianoforte Recital, Hanore? 
Square Rooms. At 3 o'clock. 
. Friday, 25th. 
Horticultural Society. International Féte. Fourth day. 
Monday, 28th. 
Philharmonic Society, fifty-fourth Season,—Sixth Cus 
Hanover Square Rooms. At 8 o’clock, 












































cul 
pre 
tig! 
cou 
ast! 
bre; 


Mr. J. 
practic 
and FE 
sqaure, 








er 





No. 180, March 24, ’66.] 


THE ORCHESTRA. 








——————— 





JUNE. 
Tuesday, 5th. 
Musical Union, twenty-second Season.—Fifth Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Wednesday, 6th. 
Royal Botanic Society. General Exhibition. 
Thursday, 7th, 
Miss Agnes Zimmermann’s third Pianoforte Recital, Hanover 
Square Rooms. At 3. 
Monday, 11th. 
Philharmonic Society, fifty-fourth Season.—Seventh Concert 
Hanover Square Rooms. At 8 o'clock. 
Wednesday, 13th. 
Musical Society of London, eighth Season.—Fourth Concert, St. 
James's Hall, at half-past 8 o’clock. 
Thursday, 14th. 
Horticultural Society, Special Show. 
Monday, 18th. 
Her Majesty the Queen’s sixth court at Buckingham Palace. 
Tuesday, 19th. 
Musical Union, twenty-second Season.—Sixth Matinée, St. 
James's Hall, at half-past 3 o’clock. 
Monday, 25th. 
M. Benedict's Grand Annual Concert. 
Philharmonic Society, fifty-fourth Season.— Eighth Concert, 
Hanover Square Rooms. At 8 o'clock. 
Tuesday, 26th. 
Musical Union, twenty-second Season.—Seventh Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Thursday, 28th. 
Horticultural Society. Rose Show. 








Rarip Cure or Severe Cotp spy Dr. Locock’s Pvimonic 
Warers.—“‘ To Mr. Winnall, Bookseller, 108, High-st., Bir- 
mingham: I had been troubled with a severe cold and a diffi- 
culty of breathing, with tightness at the chest. Your assistant 
prescribed me Dr. Locock’s Wafers, and in a few minutes the 
tightness of my chest had entirely left, leaving only a slight 
cough, which left me next day.” They give instant relief to 
asthma, consumption, coughs, colds, and all disorders of the 
breathandlungs. Price 1s. 14d. perbox. Sold by all Druggists. 








First Prize, Leipsic Conservatorium, 1865. 
: o_o C. ALLISON’S New Compositions 
for the Planoforte :— 
Le Fantome, Etude romanesque.......... 38. Od. 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 
London ; Avcengr & Co., 86, Newgate-street. 





Post free for Six Stamps. 
SHORT ACCOUNT or tHe ENGLISH 
CONCERTINA: Its uses and capabilities, facility of 
acquirement, and other advantages, 
W. Cawpgtt, 24, Dorchester-street, New North-road, N. 


IOLINS AND VIOLIN MAKERS. 
On the 1st of March be will Published 
\ DICTIONARY of the GREAT ITALIAN ARTISTS, their 
Followers and Imitators to the present time: with Essays on 
their characteristics, qualities, tone, value, classification, «c. 
by J. PEARCE, Jun. Price 3s. 6d 


London: Loreman & Co. 








For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Caawer & Co., Nisbet & Co., and Hamitton & Co. 


{RAUDULENT TRADE MARKS.—By special 





appointment to Her Late Majesty the Queen Dowager." 


Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadweod 
and Erard). Fee, 10s, 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London. 





GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


150, REGENT STREET, LONDON. 


a 


ANDEGGER’S NEW SONGS. 


MO 8 eneRD x siinainnk Lewear ttbbiencccmeees | MA 


(in Bflat) 000.0000. 





Luna é KGS ee Mecsaks 
i oe (in B flat) Ll Qe 6d. 
tela, “1 Italian Songs, ‘Si siete buona,’ ‘Innamorata d’ una 
(Cram 0 C amero.’ and ‘La luna é bella,’ by Alberto Rand r 


“r & Co.), may be safely commended to those who desire 

the ning enuine and Italian to sing. The second is, portage, 
7 ed of the » mer - a composition. Signor 

neith ot come fore the public empty- ed, 
sometime respectfully. me always does his best, and this is 


~ —Atheneum, 
CRAMER & CO. Limited, 201, Regent-street, London, W. 





EE _FLAUTO AMAGICO.—W. H. CALLCOTT’S 
t o 8 celebrated OP. in 
hea’ 5s. each; Duets 6s. each; Aeteeiaie 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
si TION applies to latest publications of Gotnod, Balfe 
Wallace, Macfarren, Hatton, Barie and Benedict. 


201, Regent-strse London. 


+. GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Brinley Richards, 
Ascher, Blumenthal, Kuhe, Nollet, and Hess. 


201, Regent-street, London. 





RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Arditi, Favarger, 

Heller, and Randegger. 
201, Regent-street, London. 


RAMER’S GULNEA MUSICAL SUBSCRIP- 

TION applies to latest Dance Music by C. and A. Godfrey, 

a Coote, Marriott, Montgomery, Wallerstein, and De 
iers. 














201, Regent-street, London. 


ty GUINEA MUSICAL SUBSCRIP- 

TION applies to all the standard Vocal and Instrumental 
Music by old and modern masters, as contained in their series of 
Catalogues. 





201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION makes an average of 30 to 40 pieces the property of 
the Subscriber. 





201, Regent-street, London. 








RAMER’S GUINEA MUSICAL SUBSCRIP- 
J TION is extended to all parts of the Kingdom. Four 
Shillings extra are charged when the music has to be forwarded 
by post. 
201, Regent-street, London. 





CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Street, in the fol- 
lowing variety of case and mounting, viz. :— 

Guineas. 

Se ee ee eee oe rere ee ae 

Ee AD FEREIOG ia icenaddiceeadencecnceseaseece Se 

Tit FiGURRD WALRUS 000. cs cece cciscieccccscscccs 8 

Ee ne 

In Pear TREE, TO RESEMBLE EBONY...........+++ 28 

In RosEwoop, witH ALBERT FALL..........+0+0+. 30 

Is Burr Watnvt, with ALBERT FALL,........... 84 

Ditto, with Trusses AND SHAPED Enps.......... 88 

Im Potnarmn OAR, DIFTO 2.0... cccccccscccccccsce 4 
Ix Marie And Gop, Atpert Fatt anp Trusses ., 45 
In Figurep Cepar, WITH Do. Do.......00ceseeeee 45 
In Oxttvs Woop, with Do. Do......cccesccecsee 465 
In Satin Woop anv Gotp, wit Do, Do. ........ 48 
Ix CoROMANDEL AND GoLp, witH Do. Do. ........ 650 
In AmBoyNA AND GoLp, witH Do. Do. .,.......... 52 
(The folding-up keyboard is fitted to any of these 

instruments at an extra charge of Five Guineas. ] 
FOR INDIA. Cidsin 

In Sotrp Manoeany, packed in Zinc and Shipped.. 40 

Ditto, with Folding-up Keyboard .........0e0e008 45 


CRAMER and Co. Limitep have been induced, from the very 
extensive popularity attained by their P1angrtes, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 


PIANOFORIE GALLERY, 207 and 209, Regent-street. 
(The Largest in Europe.) 





Adopted by the Board of Professors of the National College 
of Music. 


TREATISE ON HARMONY, 
Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 
(Professor at the Conservatorium of Music, Leipzig), 

BY 
FRANKLIN TAYLOR. 

Price 7s. 6d. 


Caamen & Co. Limited, 201, Regent-street. 





JUST PUBLISHED, Price 4s. 
Free by Post for 4s. 4d. 
Hess FOR THE CHRISTIAN SEASONS, 
ADVENT TO TRINITY, principally composed by 
CHRISTOPHER E. WILLING, Organist of All Saint’s Church, 
Margaret-street and the FoundJing Hospital. 
London ; CRAMER & Co, Limited, 201, Regent-street. 





nanan & Co Laxirep, 201, Regent-street, 





RE NE.—Govnon's Great Opera (Reine DE 
L Sana), as performed at the Crystal Palace, now ready. 
Libretto by Heyry Fannie. Vocal and Piano (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. ; 
Cramer & Co. Limited, 201, Regent-street. 
66 AST thou seen the young day blushing?” 
The delicious romance in Gounod’s “Taene,” ‘as 
song by Mame. Louisa Vinning. Price 2s, 6d. In Eand (. 
Cramer & Co, Limited, 201, Regent-street, 





66 Handmaids of Irene.’"—The vociferously 
encored dialogue Chorus from Gounod’s ‘Taene,” 
for female voices. Price 2s. 6d. 

Cramer & Co. Limited, 201, Regent-street. 








66 | ae the Rose of Love is blowing,”—The ex- 
quisite pastoral melody from Gounod’s ‘ Laxys.” 

Price 2s. od. 

Cramer & Co. Limited, 201, Regent-street. 


66 _—- Blow!” The grand Chorus, 
always encored, from Gounod’s * Ingnr.” Price 2s, 6d, 
Cramer & Co, Limited, 201, Regent-street. 
66 | Ce greater in his lowly state!” The grand 
Air for Soprano from Gounod’s ‘ [ngyn,” as sung by 
Mdme, Lemmens-Sherrington. Price 2a. 6d. 
Cramer & Co, Limited, 201, Regent-street. 
66 if EAR him forth through the night.” From 
Gounod’s “Irene.” Described by the press as 
“the most pathetic strain in all the range of modern compo 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s, 
Cramer & Co, Limited, 201, Regent-street, 


tie Procession March, Solo 4s., Duet 5s. Book 
of Airs, by W. H. Caticorr, Solo, 5s.; Duet, 6s. ; The 
Valse, Solo, 2s. 6d. ; Duet, 38. ; Réverie Orientale, ; Caprice, 
; Turkish Chorus, 2s, 6d. ; Greek Chorus, 2s. 6d. ; Fantaisie, 
by Kruerr, &e., &c., for Pianoforte, from Gounod's Grand 
Opera, *‘ Irene.” 
Cramer & Co, Limited, 201, Regent-street. 








66 ALE from my Lady’s Lattice.”’—In D 
d and B. A beautiful Tenor romance, by Victor 
Masst. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 








rNNHE SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 8s. 
Cramer & Co, Limited, 201, Regent-strect. 





RY AVANT. Galop brillant. Frnprr. 4s. 
4 











(pXDES EN LUMIERE, Caprice. Nouuer. 4s. 





MA vate '30 


_—— BROOK, Idyll. Feuper. 3s, 





POUR ‘TOL. Nocturne. 








| beens AT MORN. Nouer. 4s. 


OUVENIR 


Nouier. 3a. 


| | eee BRILLANT. Nowwer. 4s. 





DE BRIGHTON, Redowa. 








S ig~ above charming New Pianoforte Com- 
positions just published. 
Cramer & Co. Limited, 201, Regent Street. 
= PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricuanp Biacrove, 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” ........ +. 
Schira’s Opera, ‘* Nicold de’ Lapi” .. 


6s. 

” ” 5 yi P a bs 

yee Bn eets Prerowe " ts 6s. 
Nicolai’s Opera, ‘ Merry ves 0 

we = Windsor” hadepraanikaeakse st. 





INSTRUCTION BOUK FOR THE CONCERTINA, 
With full-sized diagram of the right and left hand sides of the 


Instrument, showing the position of the Notes, &c., by Ricuapp 
BiaGrove, 10s, 6d, 


Cramaun & Co, Limited, 201, Regent Street, 





OC RAMER & Co.’s NEW PART SONGS, 
by various Composers. 
Writ Com 
. yt - sa on LW. at G Oalloott 2a, 6d. 


2. Three wishes (for 

Male Voices) ....John Ellison......++.++++-ditto 8s. Od, 
8. Echoes............Miss Proctor ........¥. Berger 2s. od. 
4. To Daffodils ...... Herrick ......+++++.3. Barnby 2s. 6d. 


" seal ..W.C. Bennett..........+.ditto 88, Od. 


6. Allis still ........JohnOxenford,.G, A. Macfarren 88. od. 
7. The Miller ........George Coleman .........,ditto 8s. Od. 
8, Greet Verner yan. oed, Enoch .,..Heury Smart 2s. 6d. 


. Crocuses & Snow 
. ropB...+..++++++W. 8, Passmore... .. ++ +++, ditto 2s, 6d. 


10. Lullaby (a cradle 
Pn A | seeeeeeed. Barnby 2s, 64. 


Stars of the sum- 
” mee nigh ve eee Longfellow ........Henry Smart 2s, 6d. 


Caaman & Co. Limited, 201, Regent-street. 





Separate Voice Parts may be had, price $4. per page 
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\RAMER & CO. Limited, 201, Regent-street, 


/ ave recently published the subjoined Compositions, 
Vocal and Instrumental. All sent at half-price. 


G™ AND GRAY. ene, GOUNOD. 3s. 


TH ARVEST C AROL. For Pianoforte. NOLLET. x a 


(Pus FREE LANCE. | “TINDPAINTER. 38. 
QO SALUTARIS! Chorus. GOUNOD. 35. 
AYE VERUM. Chorus. GOUNOD. 33. _ 


Serenade. OFFENBACH. 


3a. 


‘ILVERY LIGHT. 
Ss 


Sacred Drama. GOUNOD., Voice 


and Piano complete, 5s, net. 
Kk © TTLEDRUM SCHOTTISCHE. 
GODFREY Solo on Duet, 4s. 


(POXOPHOLITE POLKA- MAZURKA. 
OFFENBACH. Solo or Duet, 4s. 


Wee ost Th COMES MARCHING 
0 


The popular Song. 4x. 


“y OBtAS. 


peers. ISLE OF THE ISLE. 
THOMAS. 3. 


pe “MAN AT THE NORE. ARTHUR 
LLOYD'S New Song. 8s. 

T= MARINER'S DAUGHTER.  Cavatina. 

J BORDESE. 3s. 


(APRICE VILLAGEOIS. NOLLET. 4s._ 
Ale tHe RAGE. Quadrille on Popular Airs. 
\. CALLCOTT, 


da. 
N 2 24, New Valse. GODF REY. (On 
es Tara's Halls.” Bolo or Duet, 4s. 


| Dates ‘SINGING BEFORE SAUL. In D, 
GC, and B. BORDESE. 3s. 


ia WALTZ. METRA., mm 
4 





Not ALL FORGOT! Song. CH. LORET. 
38. 


G AZZA LADRA, Petite Fantaisie, 
CROISEZ. 2s. 6d. 


Petite Fantaisie, CROISEZ. 


2a. 6d. 








is ‘BARBIE R E. 


AB vases. LEVY. 4s. 


Py 4vaaeae. “ Beotch Fantaisie. BERGER. 
$s. 





T *ECLAIR. Petite Fantaisie. 
4 28. Gd. 


F LAUTO M. A G Ico. Petite Fantaisie 

__BERNHOFY. Qs. 6d. 

. Petite Fantaisie. CROISEZ. 
2a. a 


CROISEZ. 





Pp’ RITANI, 


Mo “Petite Fantaisie. CROISEZ,. ‘2s. 6d. 





M ARINERS WELCOME HOME. V ocal duet 
MACFARREN, 3s. 





T' IS MAY. Part-song. MACFARREN. 3s. 





a ME TO SLEEP. Song. J. BARNETT. 


3a, 
_ 





Idyll pour Piano. SEELING. 3s. 


QOnsAMEUIA ; Piano duet. “DE VILBAC, 
3a. 


OwIOURS A TOL Reverie. FELDER. 3s. 








F LORENCE. Valse. C. GODFREY. 48. 








FAreer or LIGHTS! Sacred Song. 


WALLACE. 33s, 








MAYFalr Garor. ©. GODFREY. 4s. 





( ouaets DOVE. Ballad. GOUNOD. 3s. 





74 BACCHANTE, Piano. NOLLET. 3s. 





© pe OF THE _ ISLES. 
C, GODFREY. 4s. 


Quadrille. 





L™s. Valse, CALCOT, 4s, 





_ MUSKETEER. Song. MEMBREE. 3s. 


O RPHEE AUX ENFERS.  Quadrille. 


STRAUS. 4s. 





\ ARCHE FUNEBRE DE CHOPIN. Duo 
yt for Piano and Harmonium. FRELON, 6a. 





A= em DE BEETHOVEN. 
Piano and Harmonium. FRELON. 6s. 


O KAFOOZLEUM: The great Comic Song. 


2s. 6d 


Duo for 








yo" Vocal Valse, i in C and B. ARDITI. 3s. 








LMA. Arditi’s Valse, arranged for dancing 
by GODFREY. 4s. 


ao GALOP. F. DAWSON. 4s. 








ALSE PAR CHOPIN. Duet for 
Harmonium and Piano. vaanen. 6s. 
N ODERN “PLAN OFORTE SCHOOL, FOR 


STYLE AND EXPRESSION. MM. NOLLET and 
MANSOUR. 12¢. 


QTUDIES FOR STYLES. — 
kK 8s. 


‘Part I abeve 








QTUDIES FOR EXPRESSION. Part II. of 
vo 


above &s. 





CQOUVENIR DE ST. LEONARDS. Polka. 
FELDER. _&. 


) ASSACRE OF MAC CPHERSON. Comic 
Song. _BON | GAU LTIER. 3s. 


_ of AIRS on GOUNOD’S “ IRENE.” 
CRAMER. 5s. 











go DE BATH. “Polka. FELDER. 


_* BICHE AU BOIS. Piano. 
BERNSDORFF. 3s. 


Rane WI NE LARteee. ©. GODFREY. 


pDp*s LES NUAGES. ie, “ASCHER. 
4s. 





imma’ Carol. Solo, 3s.; Chorus, 4s. 
GOoU NOD. 


Beerox 8 WAV E, Solo, 3s.; Chuors, 4s, 
GOUNOD. 





| or -HORN SONG. KCNIG. 35. 


10 TH PSALM (LUTHER'S). For Piano. 
SURENNE. 38. 


oe NOTTE A —_ Solo or Duet. 
3s. ARDITI 





Ses 


THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 


N OW OPEN, 
TARIFF. 
Grouxp Fioor. & dg 
Sitting-toom and Bed-room -from 12 0 to 
Bed-room ........ ” Som 


‘IRST 7 Fioon 
Drawing-room, with Bed and hepa perpen 
&e., en suite... 
Drawing- room and Bed-room . 
Sitting-rooms and Saloons.. 





Seconp Fioor, ; 
Drawing-room, with Bed and ay pa, 






&c., en suite ..... - 20 9 
Drawing-room and Bed-room, en suite |..." Om . : 
Sitting-rooms. 10 0 
Bed-rooms and Dressing: room ‘commanicating 7 0,,15 0 
Bed-rooms .. 3 0,, 10 6 

Tarp Foon. 
Sitting-room, Bed, and Dressing-room, &c., en 
GONE ccreccscrccccccvescesesnsccsccsece 18 0,, 2 0 
Bed-room and sipnprerees rooms, hecomnesaeygng ™ ,20 
Bed-rooms.. eoes 30, 80 
’ Fousrm ¥1008. 
Dressing-room and Bed-room, omnemniing.. 5 6,10 6 
Bed-rooms . nA 
Urrss F Loorn—-BED- ROOMS, from mn 6d, to 2s. 6d. 
Extra Beds occupied on the First or ane atacmsnee cocces 8 6 
Ditto, on the Thira or Fourth Floors.. aE 
Visitors’ Servant’s _ I tight . os 
Ditto rd, sipend oF (cach) «. 5 0 
aes... opis 10 
meen, 
Hot mate db e0-40-0n 40. 9h On teen ne wORe se 
OSS. 
Shower ..... 
Hip or Sponge .. 


Sauue & Manczn, « oR : GENERAL Dime Roox FOR ‘Seem 
AND GenTLEMEN, 100 FEET BY 40 FEBT:— 


Breakfast, 7 emneice ae ceecesscceescccccsseces 2 @ 
- ld Meat or Eggs. 6 
> Chops or daenpnaies Broiled a and Bags. $0 

Teas, plain .. on 18 

Dinner, off Joint. . cone 26 


a la Carte ...... 
sutbesend Luncheons.. 1 9 
Cups of Tea or Coffee 2. nccccecececccccecccccveccccees 0 6 


TABLE DHOTE, bs. 

When Meals are supplied n Bed Rooms, 1s. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sitting-room, Gentlemen's 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Sgervice.—Visitors will be charged ls. 6d. per day each. 
Casual Customers. 6d. each meal. 

The Hotel ey will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special arrangements with Families 
engaging their apartments for a period. 

Private Carriages of every deocrigtion supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED. 


*,* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 


and rec’ 
C. SCHUMANN, Manager. 








en LADCERA. WALLERSTEIN. 





Av BORD DU  RUISSEAU. Idyll. 
FEL LDE ER. 3s. 


Meer, MERRILY, OVER THE SNOW. 
Part-Song. HATTON. 3s. 








L ADY Y OF ‘SHALOTT. Piano. FELDER. 





| Fee CURFEW BELL. ARDITI. 3s. 
4 





= FIELDS OF PARADISE. Sacred Song. 
CHOPIN. 3s 





HE WHOLE of the ABOVE NEW MUSIC, 
_ as well as all the Répertoire of Cramer and Co., as con’ 
tained in their extensive Gatalagess, may be obtained under 
tl 
” GUINEA SUBSCRIPTION, 


which entitles subscribers to select and keep as their own 
Ee rty, when and in what quantities aa aw FIVE 
ULNEAS’ worth of Cramer and Co.’s Sheet 


Prospectuses and Catalogues on cr vl 
Cramer and Co, Limited, 201, Regent-street. 


A I RS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 





There is a flower that bloometh .. 
No. yy that are brightest ............0006 ** | Maritana 
No o| Mom ing a Hood 


‘ 
No. 3) »Twas rank & fame that tempted thee | Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 


Ah! a ee Jatdunseean A 
NO. 5} Angiol di pace .....0...seeeeeeceee Beatrice di Tenda 
OS te ee 
Price 2s. each. 


Cramer anp Co. (Limited), 201, Regent-street. 
Cramer & Co,'s Pianoforte Gallery, 202, Regent-atreet. 








IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastie 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALI ry OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. at 

Each pen bears the im of his name as a quumes 
quality ; they are put up in boxes containing one gross 
with label outside, aud the fac-simile of his signature. 14. 

At the request of numerons persons din vuition c 
has introduced his WARRANTED SCHOOL and PU yt 
PENS, which are especially adapted to their use, being . 
ferent ‘degrees of flexibility, and with fine, medium, and bi .. 
points suitable for the various kinds of writing taugh 
schools. 

Sold retail by all stationers and booksellers. cra are 
wholesale dealers can be supplied at the Works, Games 
Birmingham ; at 91, John-street, New York, and at 37, @ 
chureh-street, London. 


ARIS.—Monsieur HENRY RONGET, Pr 
PP pone de —_ et d'Etude de ae 
desire to ‘7 either a ny ee Ley RE 


saree ay pus now on rnp rene ae 


oe et Grosset, Sicha’ ah the sar 
Musique ; wr Gérard, hnelens, ‘rae 








1 iE 


Impérial de Paris 
Sree i ee 
' are strangers Ke a the above gentieme® 


a 
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SCIRAMER & CO, LIMITED 


eET ON HIRE the following Pianofortes for THREE YEARS, after which, and wirnout 
JA: ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 

















28 GUINEA PIANETTE, in Rofewood or Walnut - e © ° ° Io Guineas per annum, | 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. I 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - + + + 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame {fyftem. 


wo 





~ Ss 


| 
| 

SVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes | 
being entirely excluded from the ftock. | 











QUARTERLY PAYMENTS IN ADVANCE. 


“_—Ms, 








\s 559 


» £ 
SR AMER’S 4 IANOFORTE e 
(ehe Wetargest in TEL urope), 
207 & 209, REGENT STREET, W. 


NEW DANCE MUSIC. 


GODFREY~ - - - “Florence Valse” - - - - 
GODFREY - - - “Tima Valse” 
GODFREY - - “Mayfair Galop” - 
GODFREY - - “Queen of the Isles Quadrille ” 
GODFREY - “ Rhine Wine Lancers” 
GODFREY «+ “ Coldstream Guards’ Quadrille ” " 
WALLERSTEIN- - - “Viennese Lancers” - - - - 
) CALLCOTT - - “ Lilian Valse” - - 
/ @ DAWSON” - - “Bugle Galop”. - - - °* 


ALL SPLENDIDLY ILLUSTRATED. 


CALLERY | 








| | 
a | ; | 1 


1 ' | t 
' 
ALPE L RRP & 
coooceococos 


Tru Vee 





ss? 


Duet or Solo sent Post Free for Half Price in Stamps. 


CRAMER & CO. LIMITED, 


201; REGENT STREET LONDON, WwW. 





aa 
en em 
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POPULAR SONGS. | 


Gowunopn, 


WHERE TRE WILD FLOWERS stow. MUSICAL PRESENTS. 
Sung by Miss Berry Grefping 


Oey SAT BESIDE THE RIVER. Vir-| 
x 


) oisia Gapnien. ” 3s. 


VIRGINIA 


| OVE IS GONE A MAYING. 
4 


GABRIEL. 3s 


Roe*- VirGiIniA GABRIEL, 3s. 


LOST CHORD. G. A. Macrarren. Words | 
L hy Adelaide Proctor. Sa, 


€ 


4 heey ROSES. G. A, Macrarren. Words 
by Adelaide Proctor, 3a. 
‘WEET NIGHTINGALE. F. Boscovircu. 


b Mdme. Lemmens-Sherrington's favourite Song. - 3s. 


FARLY LOVE. F. Musodave. 4th Edition. 
4 2. 6d : 





Ska MIDNIGHT RIDE, Henry Smarr. 


Sung by Mr. Patey.. 3a. 


B* THE BLUE SEA, 
D 2. Gd. 


trw A WITHERED ROSE, J. R. Tuomas, 


Henry Smarr. 


THE LILIES. 


Thomas. 3s, 


l OWN AMONG 


wie “GENTLE ONES ARE: ROUND US. 


JKR. Taomas. 3s, 





| EN E RIDICOLO. A. Ranpecarr. The 
most fashionable Song of the Day, sung by all the most 
distinguished Artistes. 3s, 


METZLER & Co., 


35, 86, 37, & 38, Great Marlborough-street, 
London, W. 


| Books at 4s-each, also in separate Numbers at 1s. and 1s. 6d. 


Duets, with (ad lib.) accompaniments for Flute, Violiz, and 
Violoncello, —33 Numbers published. 


paniments, 3s. each ; or, in Three Books, at 4s. each, solos ; 6s. 
each, duets. Accompaniments, 1s. each. 


STANDARD WORKS 


WELL ADAPTED FOR 





PROFESSOR STERNDALE BENNETT'S EDITION OF 
MENDELSSOHN’S 
“LIEDER OHNE WORTE.” 


The Six Books, in handsome cloth boards, 12s., or in separate 


each, 


HANDEL’S CHORUSES. 


Newly arranged expressly for the Pianoforte, as Solos and 





MOZART'S 12th SERVICE. 


For the Pianoforte, with ‘ad lib.) accompaniments for Flute, 
Violin, and Violoncello, arranged by 

WILLIAM HUTCHINS CALLCOTT. 

In purple cloth boards, as solos, 12s. ; as duets, 158. Acconi- 


SIX SONGS. 
With English and German Words, by WILLIAM STERNDALE 
BENNETT. 

First Set, Op. 23, 10s. 6d.; Second Set, Op. 35, 103. 6d. ; 


separately, 2s. 6d. each. | Also arranged by the ComposER as 
PIANoFORTE So1os, in Two Books, 5s. each. 





LAMBORN COCK, ADDISON, & CO. 


62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





ta The best Instruments of every description for 
Sale or Hire. 





NEW PIANO PIECES. 





SCOTSON CLARK’S 
“LONDON STREETS” 
(Les Rues de Londres). 


Fantasia on Popular Airs. 
PRICE. FOUR SHELLINGS, 


SCOTSON CLARK’S 
“LES PATINEURS” 
(The Skaters). 
Glissando. 

PRICE FOUR SHILLINGS. 


SCOTSON CLARK'S 
“PELERINAGE DES OISEAUX.” 


le _ 


. © wr ge , ‘su 
PRICE THREE SHILLINGS. 


j 





LONDON : 
AUGENER & OO,, 
86, NEWGATE. STRERT.. 


MR. WALLERSTEIN’S 
ORCHESTRE DE BAL. 


Patronised by 
WER MOST GRACIOUS MAJESTY THE QUEEN. 
(Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) +e 
Her Excellence The Countess d’ Apponyi. 
His Excellency The Prince de la Tour d'Auvergne. 
Her Grace the Duchess of Buccleuch, | 
Her Grace the Duches’ of Manchester. 
The Most, Noble The Marchiohess of Downshire. 
The Most Noble The Marchioness of Ailesbury. 
The Most Noble The Marchioness Townshend, 
The Right Hon. The Countess Cowper. 
‘The Right Hon. The Countess Spencer. 
. The Right Hon. The Earl of Dudley. 
The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 
fa Right =. Lady oe. ; 
The on, The” y et mt," 
The Right Hon. The Lady Emily Hokey 
The Hon, Mrs, Cust. +4 
The’ Baroness de Rothschild.” ( 
Lady Anthony de Rotlischild. 
Mis. Manners Siitton. * 
rs. Caledon Alexander. 
“Mrs, Brinley Sheridan.- 


, o™ 
— 


attended his efforts during the last six to introduce th 


Patrons, has; in addition to his original ‘‘ Orchestre:de Bal, 


performing exclusively forei 


Co. 
With sthe. 


ye, Gung'l, Fahr' &c, Mr. 
ig Season. 
For ms, 
& Co, Limited, 201, Regent 
2 J 


—/ \ 


and PIANOFORTE COMPOSITIONS (ask for Lj 


ew and sterling Dance Music of the Continent, and likewise o . s 
in conformity with the uften-expressed wish of many of his kind | REGENT PIANOFORTE ROOMS: 210, REGENT STREET, W 


Music, organized a second band, 
whose repertoire will include the most popular English Dance 


to any number sent to any pert of the Einotem. 
Sa, sates. ALLERSTEIN, CRAMER 


——_ 


rPHE MESSRS. ROBERT COCKS ; ) 
P yoer eeURD stirrer ro vag ty New yeare 


ich will be forwarded grati * No. 16, 
ene w orwarded gratis and post free to all parts of the 


OTICE to the MUSICAL PUBLIC —Th 
IN MESSRS. ROBERT COCKS and Co. respectfully inforn 
the nobility, gentry, and the public in general that the ‘a 
but one musical establishment—namely, 6, New Burien a 
street, Regent-street, London, W., where their busine: 1 
been carried on for 21 years. 88 has 


LLA TARANTELLA. For PIANO, By J 
McMURDIE, Mus.Bac. 3s. Free for 19 Stamps . 
Mr. McMurdie’s compositions are always received with much 
favour. ’ 
yee THINE. | By FRANZ ABT. Sune by 
Madame Rudersdorff at Mr. Anderton's Concert 2 
Town Hall, pee - = Se 
**Madame Rudersdorff sang ‘ Eyer Thine’ with so mu¢ 
and musicianly feeling that she was rapturously re 
Birmingham Gazette, Jan. 4. Sung also at Mr. Howard Glover's 
Concert, Feb. 14, eliciting a perfect furore. 
London: ROBERT COCKS & Co., New Burlington-street, w, 


TODAR E, — THEeaTRE* or Mystery 
k EeyrtiaN Hatt, — Stodare’s Entertainment wil] be 
CLOSED ‘during PAssion Week, and, will re-open on Easter 
Monday, April 2nd, with several new wonders, _ Stw aay be 
secured in advance at the « all, open daily 
from 10 to 6, and at Mitchell's, Old Bond-street. Aduission 
Is., 2s. ; stalls, 3s. 


Me JAMES’S HALL,, Recent Srreer ayp 
Piccapiity.—Mr. AUSTIN, has the honor to announce 
that his BENEFIT CONCERT will take place on Monday 
Evening, April 9th, 1866, commencing at Eight o'clock. Mdme. 
Parepa, Miss Edmonds, Miss Whytock, Miss Jenny Pratt 
Pupil of the London Academy of Music), and Mdme. Sainton- 
Dolby. Mr. Sims Reeves, Mr. Dawson, Mr. Chaplin Henry, 
and Mr. J. G. Patey. Contra-Basso, Signor Gilardoni ; Cornet- 
a-Pistons, Mr. Reynolds ; Pianoforte, . J. F. Barnett; The 
Band of the Coldstream Guards (by the kind permission of 
Colonel Mark ‘Wood). Conductors, Mr. Bewepicr and Mr, 
Ganz. Sofa stalls, 6s. ; Family ticket (to admit four), £1 1s; 
Balcony, 3s.; Area, 2s.; Admission, 1s. ‘Tickets may be 
obteined of Messrs. Chappell, Mr. Mitchell, Mr. Bubb, Messrs, 
Lacon & Ollier, Messrs. Hopwood & Crew, and Messrs. Lam- 
born Cock, Addison, & Co:, Bond-street ; Mr. Nimmo, 55, 
Wigmore-street ; Messrs. Ransford & Son, 2,- Princes -street, 
Oxford-circus ;* Messrs. Keith, Prowse, & Co., 48, Cheapside ; 
and of Mr. Austin, Ticket-office, 28, Piccadilly. 


HE SUNDAY GAZETTE, 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
IS PUBLISHED 
_EVYERY SUNDAY MORNING, ~ 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


66 THE: ROSE! OF {SALENCY.” 
AN OpERETTA. 
Written and Composed by 
W. CHALMERS MASTERS. 
Consisting of Eight choruses and Seven other vocal pieces, 
well adapted for amateur and private performances. Price 15s, 
The favourite Songs: 
“T shall be Queen of the al (Soprano) ....++ 2. be 
“The C r away” (Tenor) ....+...eeeseees 4 
” Thave Wasched thee gentle maiden ” (Bass).... 28. 6d. 
also, 
“The Villagers’ Dance” (Pianoforte) secccveeceee 86 OF 














~— 





LAMBORN COCK, ADDISON, AND C0., 
62 & 63, New Bondsstreet, corner of Brook-street, W. 


REGENT ‘PIANOFORTE ROOMS. 


_R. ADDISON & CO., 
PIANOFORTE MAKERS TO HER. MAJESTY THE QUEEN, 
= 210, REGENT STREET, W. — 

R ADDISON & Co. req eal E direst aves 
"| tho Selobetted fe ae be Broadwood, *Collard, Enel, 
im- 


Kirkman, &c. R. A. & Co., beg also to>state that 
continue to-manufacture Pianofortes with every mk rj 


rovement, and finished. with, the care and 
tone, aad ‘mechanism which havé-difeisigatslied their Instr 
ments for so-many years. « ‘ : 
R. A. & Co. let on Hire any Instrument with a view to pur 





Mr. WaLLErstEIx, encouraged by the great success that ha#} chase upon the Three Years’ System of Quarterly Pa 


| A List of Prices, with designs, sent post free upon ap 


” 





NEW EDITION .—POst FREE. 
ABRIEL’S ‘PAMPHLET ON THE TEETH 


Music of the day. ast _ (Illustrated and Descriptive) 
B — beg obtain the ben Se | al jon tbe Explaining lao ‘cai fo metn mode of sup ms 
orders of his patrons, Mr.«WALLERSTEIN established his thout Pain wer in every 
ce’at the Music and Pianoforte Rooms of Messrs. Cramer Tenewe aod > ee 
., 201, Regént Street. OC St 


‘df natural masticators. | : attrac: 
a , » These Téeth are supplied on the, pripeiplé of ‘od are 
desire, of aflording,.under.the most, fayqurable |; ; ‘ dispensing éntirely with 

circumstances, an rey of the newest and best compositions = ogee — 

of the best English Com rs, and of the Messrs. Strauss, MM. 
Lumb: WaALLEnstzin intends 
aes his new repertoire at a Matinée Musicale early in Bridge. 
he ensuin, 


moderate charges. w.; city 
: 27, Sraest, CavenpisH Sqv. +} 
Poon 3 J | $6, Luvoars Hint (four doors fromm the Railway 


LIVERPOOL—134, DUKE STREET. 
BI GHAM—65, NEW STREET, a 





65, “ARE WE FAIRLY REPRESENTED, 
admirably executed : é' 





; case they , 

Messrs. GAB - aque Ss to aoee. and ten 

PR piere set, best in Europe, warranted. 
t-street, in the 


V OUsbEN’s IRISH PEASANTS’ SONG of | Prin by Guonon, Woon, of 20, 01, Retest tren) 











BRIGHTON :—5, NEW ROAD. 


Sa? “vanes Mae 
24 MHG6 


at fis 
o. 55, King-street, Golden-syuare, in the p the 
ans & Faancis, at 59, Fleet-street, 
rai Se ae cuturday, March 24th, 1806. 
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Stockwel 
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Oratorio’ 
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to accep 
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Regent-s 
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M. 
La Scaza 
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Che Orchestra 


A WEEKLY REVIEW OF 


MUSIC AND THE DRAMA, 
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No. 131, VOL. VI. 
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THE ORCHESTRA. 
Weekly, price 8d. 

Subscription for Unstamped Copies: yearly, 
13s.; half-yearly, 6s. 6d.; quarterly, 3s. 3d.; of 
all Booksellers and Newsmen. 

Stamped Copies may be had direct from the 
Offices: yearly, 17s.4d.; half-yearly, 8s. 8d. ; quar- 
terly, 4s. 4d.; payable in advance. 

Orchestra Offices: 201, Recent Srreet, W., 59, 
Fizet Street, E.C. 


RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts and engage Artistes. 





\ Iss FANNY ARMYTAGE will SING the 
5 Soprano part in ‘‘ Joshua” at the Concert of the Classical 
Harmonists’ Society, Belfast, 6th April. Letters respecting 
Oratorios, Concerts, &c., to be addressed to 15, PaARK-CRESCENT, 
Stockwell, 8. 


l-— RITA FAVANTI begs to an- 


nounce that she has arrived in England, after a long 
absence on the Continent. 














All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
Asixepon Vitias, Kensington, W. 


\ ISS ANNA HILES, Prima Donna from the 
iti Covent Garden and Her Majesty’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 


) ISS CUNIGUNDA PELZER has NOT 
REMOVED from 72, ALBANY-sTREET, Regent’s-park, 
where all letters respecting Lessons and Engagements are to 


be addressed. 

\ DLLE. LINAS MARTORELLI begs _ to 
announce that in consequence of her engagement at 

La Scata, Milan, not terminating until the 25th of March, she 

villnot be in London before the 30th. Address, CraMER 

& Co., 201, Regent-street. 














FOUR 


CONSOLATION 


SYDNEY SMITH’S 
NEW PIECES. 


ORPHEE AUX ENFERS. 
Fantasia on Offenbach’s Opera. 
PRICE FOUR SHILLINGS. 
IN SORROW, 
Elegie. 
PRICE FOUR SHILLINGS. 





PAS DE SABOTS. 
Morceau Caracteristique. 
PRICE FOUR SHILLINGS. 


—————_ 


SOUS LA FENETRE. 
Serenade. 
PRICE FOUR SHILLINGS. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQuaRE. 





M's BERRY requests that all communications 
relative to LESSONS in Singing, either in Town or 
Country, be addrersed to her care of Messrs. R. Cocks & Co., 
New Burlington-street, or Reprern & Soy, 11, Albert-terrace, 
Notting-hill, W. 


\ ADAME BERGER-LASCELLES requests all 
4'i applications respecting town or country engagements for 


Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 8, York-street, Portman-square, W. 


M's 8 KATE GORDON (Pianiste). All com- 
‘{A munications to be addressed to her residence, 82, Sr. 
Groncr’s-noap, Warwick-square, Belgravia. 


\ADAME ELWOOD ANDREA (Contralto) 
bees to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Matpa-vaze, to 15, SPRINGFIELD- 











R 


works acquired at the sale of Messrs. 


addr 


JUST PUBLISHED. 


— ~ ~~ 


SONGS, 


WITH ENGLISH AND GERMAN WORDS AND 
PIANOFORTE ACCOMPANIMENT, 


ARRANGED FROM 


MENDELSSOHN-BARTHOLDY’S 
PART SONGS. 


F, 





s 4 
1, THE WOODS icccsececse eeceneess 2 O 
2. DEPARTURE .......... bial sae te 20 
8. HUNTING SONG ..... Sebtikehiee 2 6 
4. MORNING. PRAYER........ce000. 2 0 
GB BORUI BONG cccécciniccvecie 2 6 
6. AN OLD ROMANCE ............ BO 
|: 2. ¢ 2 0 
8. THE HUNTER’S FAREWELL 2 6 
9. I WOULD THAT MY LOVE .... 2 6 
Si, SII S65 cnnack dw Karte oe 20 
EE. O WHS Bee ie vis cdevoce eves 20 
12. SONG FROM RUY BLAS........ 2 0 


—- 


LONDON: 
EWER & CO., 87, Recent Srazer, 





) 


REGENT PIANOFORTE ROOMS, 
210, REGENT STREET, W. 
ADDISON, having transferred to Messrs. 
e LAMBORN COCK & Co. the whole of the important 


Addison & Lucas, solicits 
continuance of the kind patronage extended to him for so 


many years, and requests that in future all orders for his Pub- 
li ms and Music should be addressed, 


LAMBORN COCK, ADDISON, & Co., 
62 & 63, New Bond-street, W. 
—< hapa for Pianofortes and Musical Instruments to be 
to 
210, REGENT STREET. 


e 





VILLAS, Kinsunx, N.W., where all communications resp ting 
engagements for Oratorios, and Public or Private Concerts, in 
townor country, or from Pupils, are to be addressed. 


\APAME HAIGH-DYER will make ‘her first 
Appearance in London these Four years, and sustain the 
jart of Acnzs in Weber’s Grand Opera of ‘DER FREIS- 
HUTZ,” at Astley’s Theatre on Monday next, and every 





and engagements are ss with foreign Pianists. 


USICAL UNION.—Tuesdays, half-past Three, 
April L0th, 24, May 8th, 22nd, June 5th, 19th, 26th, and 


July 3rd. Members having nominations to communicate with 
the Director. 
Piatti will play 


Auer (direct from Vienna), Ries, Goftrie, and 
April 10th. Wieniawskiand Jael are d 


TEW SONGS AND BALLADS spy FRANZ 
ABT, composed expressly for his Publishers, the Messrs. 
Ropert Cocks & Uo., each 2s. 6d. Ever thine; Buttercups 
and Daisies; My early home ; The love spell; A parting song ; 
Good morning ; The bonnie bird ; Fairie chimes; The voice of 
night ; Sparkling with gems; The old, old tale; Stay, gentle 
morn; I cannot r to say farewell; The falling leaves ; 
Kathleen Aroon; Oh! ye tears; Fortune with a smiling face ; 
To-morrow ; and The sacred day, 3s. 
RANZ ABT’S VOCAL DUETS.—A Forest 
Ramble, 38.; The Swallows come, Oh! ye tears, and 
Kathleen Aroon, 28, 6d. each. Ronxar Cocks & Co., New 
Burlington-street. 


T. JAMES’S HALL.—Mr. BRINLEY 
RICHARDS will again perform his “ Fantasia on Welsh 
Airs” (encored with enthusiasm at Mr. Ransford's First ~_ 
lish Concert), at the Concert THIS EVENING, March 27 
Published by Rosent Cocks & Co. 


USIC TRADE.—Engagement wanted by C) 
Advertiser, who has a thorough knowledge of the 5 











irector, J. ELLA, 18, Hanover-square. 








evening until further notice. 
\ R. HENRY HAIGH begs to announce his 
3 REMOVAL from EUSTO) ROAD to No. 2, 








Hemming’s-row, St. Martin’s-place, where t 
prompt attention. 


THE PAGANINI REDIVIVUS. 


LL Letters for Concerts, Soirées, &c., must 


be addressed to Henry Apama, Esq., — Agent), 10, 





URGHLEY ROAD, Highgate-road, N.W. 
) R. HENRY HAIGH will sustain the part 
r of Ropoten, in Weber’s Grand Opera of ‘“ DER 
RIESCHUTZ,” at Astley’s Theatre on Monday next. and every 


tvening until further notice. 





M 





—_ REICHARDT is in Town for the 


n. 10, SOMERSET-STREET, Portman-square. 





Wie PAPE—honoured by the command of 
H.R.H. the Prince of Wales—commenced his tour 


M 


ments and Lessons to be 
Mary Apsorr’s-renrace, Kensington, W. 


Paris on the 6th of April. sepecting Magtas 
sdiiressed to his residence, 6, 5r. 


Rue Rivoli, Paris. 


), 1 
ey receive 


R. CARRODUS begs to announce his Return 
to Town. Address, 2, Pank-rPLaczs West, Gloster-gate, 
Regent’s-park, N.W. 


R. BRINLEY RICHARDS will return from 
Letters - 


English and Foreign, and also of the Pianoforte trade. Many 
gag years’ - Address, W., 29, Charles-street, Berners- 
street, 





ONDON ORGAN SCHOOL (18, Exeter Hall, 


4 Strand). Principal, SCOTSON CLARKE, Eeq. Fees 
£2 2s. per term. Fourteen branches. us forwarded 
for one stamp, THOMAs kOG Secretary. 


OCALISTS visiting may hear of En- 


nts for the BE peering et 


opens to Dr. Curr, Musical, 
Grane on EASTER MONDAY with NEW 
tion of STODARF’S cele- 









































8. 

“f * from 10 
wi Re erovinoes on the at of August. Address ax usual | Wf USICAL TRANSPOSITION MADE EASY.— |i, sdvance at the Box oftce, ay Tee ‘sm 
—nO-aQUARE, MINASI’S TRANSPOSITION TABLETS are invaluable : 

R CH to those se — i ae songs, ——- 4 « Almost miraculous.”—Vide “The Times.” 

» © i uickly. Com case, W ption ; nen 
M Diego eS ADAMS having acoopter sure | a. 64:7 poottee, tx 84, R. STOLBERG@’S VOICE LOZENGE.— 
Theatre, Berlin, until the 1st of May next, all letters respecting | “Mérztzr & Co., 37, Great Marlborough-street, London, W. For invigorating and b easiching tbe voice, y 3 sumeving 
iigagements in the United Kingdom for Operas, Concerts, and” -——-—-~ | affections of the throat, has its rs 
¢ , after that date, are to be addressed to Mr. MARTIN NSTRUMENTALISTS.—WANTED the querter of 8 century, 206 on its —— apes 
‘Woop, 37, Mornington-road, Regent’s-park, London, N.W. following: 1st po (qaie), ba — alt go rom Grisi, xl , Lablache, many 29 ~4 

(solo), 1st Bassoon (solo), ‘o Horns, Violins, Viola, Cello, * virtues. 
Mf, Jou RHODES gives Lessons as usual Contra Has, fo. the Concert Bind arg ). A wo aie. Public this 
ov Saturdays: Piauvlorte, and Harmony. wrtox, Lecds. P.S,—Pprignenteipagemen welve 

Address, Mr, Jou Ruopszs, Crorpos, 8. months for from the rating 


artistes 






Sot 





- 


















